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COLLECE OF ORCANISTS, 


95, GREAT RUSSELL STREET, BLOOMSBURY, \W.C. 





January 8th, at 10 o,.m..—Examination for Associateship. 
» = Ditto Ditto. 
%  —_— —Examination for Fellowship. 
N.B.—Candidates’ names must be sent in on or before Jan. 1st. 
February 5th, at 8 p.m.—Herr Emi Brunxe on “ Photographs 
of the Throat while Singing,” with illustrations, 

March 4th, at 8 p.m.—W. pz Mansy Senatson, Esq., will read a 
Paper on ‘‘ Choir Training.” 

April 5th, at 8 p.m.—F. J. Sawyer, Esq., Mus. Doo., will read o 
Paper on “ Organists and Organ Writers of the Nineteenth 


Century.” 
E. H. TURPIN, 
Hon. Secretary. 


Just Ready, Medium 8vo, about 300 pages, with 50 Original 
illustrations consisting of Woodcuts and Photographs. 
Price 15s. 


VOICE, SONG, AND SPEECH. 


A Practical Guide for Singers and Speakers. Containing the 
combined experience of Vocal Surgeon and of Veice-trainer. 





BY 
LENNOX BROWNE, F.R.CG.S., Bd. 
Senior Surgeon to the Central London Throat and Ear Hospital. 
AND 
EMIL BEHNKE. 
Lecturer on Vocal Physiology, and Teacher of Voice Production. 
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CHARDSTOCK COLLEGE, CHARD. 


In Janvary, 1884, W1Lt Ba Orwrnap :— 
Two Choral Scholarships for Treble Voices. 
Two Organ Studentships. 
Three Entrance Scholarships for Classics and Mathematics. 
Fach Scholarship of the Value of £25a year. Term begins January 18. Apply 
’ to the Principal. - ” 
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Tonic Sol-fa with the eget of ion. WOCALIST, 
Songs, duets, trios, ete., very suitable for Schools, Colleges 
and Private Families, Specimens, from'1 to 12 Nos., post 
free 3d. each; and, until the withdrawal of this adver- 
tisement, 1d each to Teachers enclosing their card to 
J. Adley & Co. 


THE CHORAL GUIDE, (2 fe remet Stethoa. 
In two parts, 3d, each. ; 


London: J. A & Co.,:26c, Cornwall Road, Finsbury 
SX “Park, N., and F, Pitman 20, Paternoster Row, E.C. 
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ITHER and VIOLIN. Lessons on these 

‘4 pleasing and fashionable instraments either at home 

or Pupil's residence, by H. Henke, 36, Oxford Street. 

Terms moderate. (Schools attended). Instruments and 
books supplied. Strings at 3d. each. (Postage extra). 


THE SCHOLASTIC PROTECTION AGENCY. 
Chief Office—32, Argyll Street, Regent Street, W. 


1. This Agency has been formed to enable GOVERNESSES, SCHOOL- 
MASTERS, ~ x, TUTORS to obtain all the advantages offered by General 
Protection Societies without the usual vexatious routine and delay. 

2. To undertake the Collection of Debts on the over terms, vis,— 

For Collection of Debts in Great Britain and Ireland— 

On Sums between £2 and £20 Five per cent. 

On Sums between £20 and £50 Two-and-a-half per Cent. 

On all Sums over £50 One per Cent. 

on the amount recovered. 
Subscribers’ attention ts particularly directed to the fact that this small inclustve 
Commission will cover all legal costs incurred, No advance of Court Fees requed, 
3. To undertake the Liquidation of Insolvent Estates, and to arrange Com- 
tions with Seotteon™ when a failure has occurred thruugh circumstances 
yond the control of a Debtor, 
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ferred ; Partnerships Negotiated ; and Insurances of every effected. 
uses sent post-free on receipt of card by H. LAWRENCE HARRIS, 
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PROFESSIONAL NOTICES. 





i ISS BESSIE HOLT, R.A.M. (Soprano), (Of the London, 
i Manchester, and Newcastle Concerts), Address, 302, Great Cheetham 
Street, Higher Broughton, Manchester. 





N ISS JULIA JONES (Soprano), For ORATORIOS; 
4 149, Bridge Road, Battersea, London, S.W. 


CONCERTS, &c. 
N ADAME CLARA WEST (Soprano) and Miss LOTTIE 


WEST (Contralto) er a complete Concert Party, for all Musical Enter- 
tainments. Address, Beethoven Villa, King Edward Road, Hackney. 


\ R. SINCLAIR DUNN (Scottish Tenor), For ORA- 
4 TORIOS, CONCERTS, and his English, [rish, and Scottish Entertain- 


ments, &c., 26, Southam Street, Westbourne Park, W. 


\ Iss "FUSSELLE (Soprano), , Pupil of Madame Sainton- 
Dolby, can now accept Engagements for Orchestral, Oratorio, or Ballad 


Concerts—87, Harrington Square, Hampstead Road, N.W. 


N IsS EMILY PAGET (Soprano, R.A.M., Certificated 
and Medallist for Singing.) For Engagements for ‘Oratorios, Ballad 
Concerts, fe Address, 19, Lloyd ‘Square, Loudon. 


\\' RS. BELLAMY (Soprano). Oratorio and Ballad Con 


certs. 32, Hunter's Lane, Birmingham. 








R.E.W.DAWBARN, Low Comedian and Character Acior 
i Engaged for the new play “ Claudian,” Royal Princess's Theatre, Every 
Evening. At liberty for - atinGes. 
or, 64, St. John’s Park. 


Offers invited for 1886. Address as above, 





‘0 SELL MUSICAL ‘INSTRUMENTS of every descrip- 

‘| tion, also Libraries of Music, Music Plaves, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month, 
single instraments inserted. Consignments received at any time.—PUTTICK 
and SIMPSON, 47, Leicester-square, London, W.C.—( Established 1794). 


IOLIN STRINGS to stand Concert Pitch, Five first 
(gut or silk) or two everlasting metallic strings sent tree for thirteen 

Dean’s Music Warehouse, 77, City Road, London, H.C. Established 
Price Lists sent free. 


\REATISE ON HARMONY, Being | a Third Edition of 
‘| “Tho Harmony of Sounds.” By Henry Hiles, Mus. Doc., Oxon. 8vo, 
cloth, red edges. Published at 8s, 6d. Reduced price. 3s. Gd, W. REEV ES, 
185, Fleet Street, London, F.C. 


stamps. 
1848, 


rPHEORY OF MUSIC. “Books L II, “and IIT. . By LOUISA 


GIBSON, First Book. Revised (not catechetical) Popular Edition. 
Price One Shilling. 
Tandon: WEEKES & Co; NOVELLO & Co, 


'TANLEY LUCAS, WEBER, and CO., Music Publishers. 
‘ Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental publishers in Leipzig, 
Kerlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practising. 
Vianotortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three doors 
from Oxford-street), and 325, Oxford- street. Lon on, W. 


| VANHOE, Marche Heroique by Alfred J. ‘Dye.—Performed 

with great success at the Promenade Concerts and by the Band of the 
Coldstream Guards, Pianoforte solo, 4s.—London: NOVELLO & CO., 1, Berners 
Street, W., and all Music-sellers. 


New Songs by Alfred J. Dye. 


HE KING OF THE NIGHT. (Words by Barry Corn- 


wall.) Sung with great success by Mr, Egbert Roberts and Mr. H. 
Prenton. Price 4s, 


| ager MOLLIE, for Tenor. (Words from Century). 
Sung with es applause by Mr. Arthur Davey. Price 4s.—London: 
NOVELLO & CO., 1, Berners Street, Ww. » and ah Music-sellers. 


Musicat CATALOGUE. ‘Consisting | of. “List 

with Prices of our Current Stock—Histories, Treatises, 
Ancient and Modern Music—Organ Music—String Music, and in 
fact almost every Branch of Musical Art that can be embraced 
within the scope of a General Musical Catalogue. Post Free for 
One Stamp. 


Ww. REEVES, 185, FLEET STREET, LONDON. 


COMPANION TO ALL INSTRUCTION BOOKS FOR 
KEYED INSTRUMENTS. 


fPHE MAJOR AND MINOR SCALES, in Octaves, Sixths, 
and Thirds (or Tenths), set owt in such a manner for the Pianoforte, 
Organ, or Harmonium, and with the Fingering so marked that they may be 
Easily and Quiékly learned and retained in the memory. With Introductory 
Remarks on the Principles of Fingering Scales. By Alfred Whittingham. 
Srconp Epition Larxovev. Folio, in wrapper (12 pages). Specimen Copy, 1s. 
By post, 13 stamps. 
LONDON: W. REEVES, 185, FLEET STREET, E.C. 


HORN‘ S NEW PATENT REGULATING DIGITORIUM. 


YRONOUNCED by the Musical Pro- 
fession the Best Instrument for 
finger practice. Used at the National 
‘Training School for Music, Trinity College 
London, The Royal Normal College, Nor- 
wood, and the chief music Colleges in the 
kingdom. 

The novel features of this instrument 
are ;—Ist. A means of regulating the re- 
sistance of the keys; 2nd. A means of 
regulating the d: pth of touch ; 
Index showing the progress made. 

Recommended by Sir Mivhael Costa, 
Sir Arthur Sullivan, Mr. Frinklin Taylor, and other eminent Professors. 

“AORN & SON, Patentees nd Sole Manufacturers, 172, Strand, London; 
Mavufactory, Croydon, 
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CRAMER'S 


NEW PIANOFORTES, 


FROM SIXTEEN GUINEAS. 





B. CRAMER & CO. believe that they have 
solved the problem of combining THE GREATEST 
ATTAINABLE EXCELLENCE With puRABILITY and MODERATE 
cost, in the NEW PIANOFORTES now being 
issued from their factory. A writer in an Illustrated 
Paper says, in an Article entitled, ‘‘ How to Purchase 
a Pianoforte :” 


Ve 


“Tho surest way to get a really good Pianoforte, made of the 
best materials, is to purchase one by a good Maker. Never buy a 
Pianoforte that is specially advertised, or you will assuredly be 
taken in. Should you wish to take an Instrument on the Hire 
System, you may obtain one that would do credit to the Maker 
and service to the Purchaser upon the plan of the Three Years’ 
System, originated by Messrs. Cramer ANp Co., whereby periodical 
payments are taken until the whole amount is paid.” 





PIANOFORTES BY ALL GOOD MAKERS. 


Nothing supplied but what is of the highest 
and most satisfactory quality. 


Exchanged any time within Three Months 
without loss to the Purchaser. 








CRAMER’S ORGANS, 
FOR CHURCH, CHAMBER, OR CHANCEL, 


Are supplied on their Three Years’ System as under :— 


£s. d. 
School Choir Organ. 8 Stops from 3 0 O per quarter. 
No.1. Cabinet Organ. 4 Stops .. os 99 Se¢? »s » 
No. 2. Do. Do. Manuals. 7 Stops + S$¢¢ « mm 
No. 3. Do, Do. Do. w , “ 1212 0 , ” 
Studio Organ. 2 Manuals. 5 Stops ‘in 72 « 9” 
No.1. Chamber Organ. 4 Stops .. ” 73 «ws os 
No. 2. Do. Do, as de = BBC w a 
No. 3. Do. Do. Dae Ey (2 a ~ 
No. 4. Do. Do. 2 Manuals, 18 Stops ‘ 3413 0 ,, 9 


Full detailed Illustrated Price List on application. 


J. B. CRAMER & CO., 


LONDON: Regent Street,W.; Bond Street, W.; Moorgate 
Street, E.C.; High Street, Notting Hill, W. 
LIVERPOOL: Church Street, 


CRAMER’S 


INDIAN PIANOFORTES, 
HARMONIUMS, & AMERICAN ORGANS. 


Specially adapted for aLt EXTREME CLIMATES, and carefully prepared 
to RESIST THE ATTACKS OF ALL INSECTS, 


PIANOFORTES ... tie w. 55 Gs. 
AMERICAN ORGANS (8 stops)... 45 Gs. 
HARMONIUMS (12 stops)... ... 85 Gs. 


Packing Cases, Insurance and Freight to Bombay, Madras, Calcutta, 
or Colombo, £8 8s, 


J. B. CRAMER & CO., 


REGENT STREET, W.; BOND STREET, W. 
MOORGATE STREET, E.C., 
Axo HIGH STREET, NOTTING HILL, W. 
CHURCH STREET, LIVERPOOL. 
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SIR G. A. MACFARREN’S ANALYSIS 
OF 


MENDELSSOHN’S HYMN OF PRAISE. 
Revised to date by the Author. 





(Commenced in December.) 

The movement,—a distinctly self-complete portion 
of a work,—is divided into a First Part and a Second 
Part. This division is sometimes defined by a perfect 
cadence, and even by a momentary silence; some- 
times it is only marked by the course of the modula- 
tions and the conduct of the ideas. The First Part 
simply announces the ideas; the Second Part com- 
prises their development through such varieties of 
artistic elaborations as the imagination and skill of 
the writer may yield, and character of the composition 
exact,—the recapitulation of their original simple 
announcement,—and a Coda, which is a summing up 
of the whole, to enforce the chief ideas upon our 
recollection. The First Part comprises two principal 
subjects, each of which, however, is frequently com- 
posed of several complete melodic phrases ; the second 
subject is distinguishéd: from the first by the train of 
ideas of which it consists, being first introduced in a 
different key from the first subject. In movements 
in a major key, this is generally the key most nearly 
related to that in which the movement begins and 
ends, namely, the fifth of the original key; in move- 
ments in a minor key, the second subject is introduced 
in some closely relative key, the selection of which is 
more various than in movements in a major key. 
Save this one important modulation which distin- 
guishes the second from the first subject, there is little 
change of key in the First Part. In the Second Part, 
on the contrary, where the working of these subjects 
takes place, the modulations are more frequent, much 
more extraneous, and much more sudden; and the 
several phrases, instead of being presented in their 
original completeness and simplicity, are broken into 
fragments and complicated with every available variety 
of contrapuntal and harmonic treatment. In the re- 
capitulation of the First Part which succeeds to this 
course of development, the composer, for the first 
time, returns to the original key of the movement with 
the resumption of the first subject. The matter of 
the First Part is, generally, here much condensed, 
and the second subject presented in the original key 
of the movement, in which the whole concludes. 
Thus, to illustrate the whole by a familiar analogy, 
this form is like that of a discourse, which first 
demonstrates the simple qualities of the subjects of 
which it treats, then shows us the different effects that 
may be produced by their various combination and 
separation, and finally, having proved the extent of 
their resources, ldys them-again ‘before us in their 
elemental simplicity. 

(1) The brief introductory Maestoso is preludial 
to the principal design which is embodied in the 
Allegro, and, although the important idea herein 
presented forms a prominent feature in the chief 
movement, the plan I have described is complete in 
this independently of what precedes it. 

The noble theme with which the work opens must 
always be regarded in connection with the words to 
which it is subsequently set, and, thus considered, 
we feel that in being employed as the initial phrase, 
it forms, as it were, a motto that proclaims at once 
the artistic and the poetical purpose of the com- 
position :— 
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All that have life and breath, praise ye the Lord! 








The very ey imposing, and quite individual effect 
of this dignified opening, announces the earnestness 
and joyous enthusiasm that characterizes the com- 
position. The responses between the brass instruments 
in unison and the rest of the orchestra in harmony, 
upon the successive phrases of this introductory theme, 
and the combination of their power in* majestic force 
at its conclusion, maintain the grandeur of the com- 
mencement throughout the short opening movement. 

The Allegro breaks out of its imposing prelude with 
this passionately joyous Subject :— 
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I shall not attempt to define the glowing emotions 
this rapturous movement embodies, which would be 
to presume upon my own speculations, and to divest 
the music of that vagueness which is almost the great- 
est of its wonderful charms. Let me only submit 
that my individual impression of the composer's 
possible purpose is, a feeling of overflowing happiness 
stimulated by the act of offering homage to the Great 
Principle of creation, the Author of nature and of the 
power to admire—if not to comprehend his works ; 
the universal summons to “All that have life and 
breath” re-echoes round and round the eternal vaults 
of space, and now it wakens that loving sympathy for 
others’ sufferings which is the worthiest offering at 
the shrine of mercy; now prompts a wondering 
delight at all the goodness and the'greatness of which 
we are the constant witnesses and partakers. The 
theme of the Introduction recurs as a second section 
of the first or tonic subject, when it is decorated by 
the addition of a florid counterpoint (or independent 
melody), of semiquavers, which, being successively 
played above and below the subject, displays as much 
artistic skill in the composer as it produces brilliant 
and exciting effect. The almost singular length of 
this gorgeous movement, which is overflowing with 
ideas as it is grand in proportions, justifies a transient 
digression from the key of F, the fifth of the original 
tonic, to give peculiar effect to the first entry of the 
second i —- 
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since, in acomposition of this rare magnitude, broader 
contrasts are required, and therefore wider latitude in 
respect of modulation is admissible, than in move- 
ments in which the same form is condensed within 
conciser limits. The value of this transient digres- 
sion is enhanced by the beautiful effect of the return 
to the key of F for the repetition of the same idea, 
equal to that of the modulation into A flat for its first 
introduction. Another prominent feature of the 
second subject rises upon the close of this :— 
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saa the series of passages that grow out of it com- 
pletes the First Part. 
(To be continued.) 
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TREATISE ON ACCOMPANIMENT FROM SCORE 
ON THE ORGAN OR PIANOFORTE: 


By F. J. FETIS. 
Translated by ALFRED WuiTTINGHAM. 





The Musical Illustrations inserted in the present 
Number, consist of Examples to the “ Art of 
playing Accompaniments from Score,” by F, J. 
Fevis. 

SECOND SECTION.—On Sryte or Accom- 
PANIMENT. 


Cuaprter VI, 
On Difference of Style. 


52. Each musical epoch has its own characteristics 
which must be known in order to conform to them in 
the accompaniment. Musical epochs may be divided 
as follows:—1. ‘The contrapuntal style, without 
accompaniment, known as the style alla Palestrina. 
2. That of music with figured Bass accompaniment, 
from Carissimi to Durante. 3. That of the music of 
the middle of the 18th century, divided into the Italian, 
German, and French styles. 4. That of music since 
Haydn and Mozart until the present time, in which 
the difference of style is divided by imperceptible 
shades. 

The art of the accompanist consists in knowing 
well the characteristics of each epoch and of each 
particular style in order to avoid the introduction 
of any foreign matter. This is especially important in 
music which has only the accompaniment of a figured 
Bass, upon which the accompanist has to extem- 
porise. 

53- It is also necessary that the accompanist should 
understand the different movements indicated by the 
same words during different epochs. The andante of 
Durante or of Pergolesi is slower than that of 
Rossini and Beethoven; the allegro on the contary 
is quicker. Generally the slow movements of the old 
schools were slower than those of the modern school, 
but the quick movements less quick. 

54- In the following chapters I shall treat of the 
accompaniment of the various styles of music. As to 
that of the fugued style, or contrapuntal style of 
Palestrina, his predecessors and successors, the vocal 
parts must be reproduced upon the pianoforte without 
the addition of any filling up of the harmony, and 
without the introduction of any strange ornament. 

Suppose that it is required to sustain the voices 
with the pianoforte or organ in the Credo of the Mass 
Ecce Sacerdos Magnus of Palestrina, of which this is 
the commencement. Ex. 44. 

The four parts should be executed upon the piano- 
— as they are written, in the following manner. 
ox. 45. 

This example will suffice; for all music of this 
kind must be executed in the same manner. 


Cuapter VII. 


On the Accompaniment of Early Music without 
Orchestra, The duets and trios of Clari, Durante, 
Handel, and the Psalms of Marcello. 

55. Nothing is apparently more easy than to ac- 
company the compositions of Scarlatti, Clari, Durante, 
and Marcello, which have only a figured Bass accom- 
paniment. Anyone would think that it was sufficient 
to know the rules of harmony in order to play the ac- 
companiments perfectly. But there are certain tradi- 
tions which should be known, toimpart to the accom- 
paniment of this kind of music the characteristics 
which the authors had in view in its composition. It 
ig now my intention to speak about these traditions. 

56. It must be remembered, in the first place, that 





the cantatas for a single voice, duets, trios, and all 
the music not written for four voices, was never in 
Italy accompanied in more than three parts. This 
accompaniment was not a chord accompaniment 
(plaque) according to the custom in France, but was 
figurated (figuré) as it is called, that is to say, singing 
though all the parts. 

In the case of a duet or a trio, in order to figurate 
or harmonize the accompaniment, it is’ sufficient to 
follow with the eye the different voices and to repro- 
duce them upon the pianoforte in such a manner as 
to obtain some imitation of them, and for the rest to 
confine oneself to the harmony, as in the following 
example. Ex. 46. 

57. When the entries of the voices are at consider- 

able distances in duets, or when we have to deal with 
a cantata for a single voice, the indications of imita- 
tion of movement, or of rhythm, being more rare, the 
accompanist must rely upon himself rather than that 
which is written, and this demands more skill. The 
following example, taken from the duets of Durante, 
will show how, by means of imitations of rhythm, an 
accompaniment of this nature is made interesting. 
Ex. 47. 
S68. This old music, which has no other accom- 
paniment than an organ part, formerly called Tho- 
rough Bass (Basse Continue) often has also Basses 
for the symphonies. If these symphonies are not 
figured, or if with them we meet with the words 
‘“‘ Tasto Solo,” it is necessary to be careful about ac- 
companying them with harmony in the right hand, 
because the austerity of a bass solo frequently 
entered into the plan of these compositions. 

But if the symphony is figured, it is necessary to 
examine the design of the movement in order to sec 
if there is not room for some imitation of its style, 
and if in the movement any kind of facility is dis- 
covered for the augmentation of effect, it is necessary 
to profit by the discoveries. For example, the Sym- 
phony to the 18th Psalm of Marcello appears at first 
sight to be a veritable Tasto Solo. Ex. 48.' 

But after an attentive examination of this sym- 
phony, and of the character of the piece to which it 
serves as introduction, it is plainly perceptible that it 
may be treated as follows. Ex. 49. 

59. I believe that I have no need to add anything 
to that which I have already said in this chapter; viz., 
that in accompanying any three parts it is necessary 
to pay great attention to perfect purity of harmony ; 
this principle is known by all who have learned the 
rules of Harmony and Thorough Bass. 

All the observations which have been made are ap- 
plicable to the duets and trios of Clari, Steffani, 
Durante; to the cantatas of Scarlatti, and of Handel; 
also to all the authors contemporary with those great 
musicians. 

(To be continued.) 








INTRODUCTION TO A NEW SYSTEM OF 
HARMONY. 
By A. BASEVI. 


The Translation by ALFRED WHITTINGHAM. 





“To THE ILLustriovs Composer, G. MEYERBEER :— 

‘‘ From the time that I had the pleasure of enjoying 
the innumerable beauties which adorn your universally 
appreciated works, I perceived the great utility, even 
to composers of the highest genius, of a profound 
knowledge of the resources of musical art, and of a 
vast and intelligent erudition. I then endeavoured to 


impress with my conviction several Italian musicians, 
who trusted sometimes rather too much to inspiration. 
For the attainment of this end as far as I could, I 
published several works, organised classical concerts, 
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and started societies. Ifthe desire of being useful 
does not deceive me, I can say that my efforts have 
not been altogether useless. 

“Whilst giving advice to others, notwithstanding 
the consciousness of my own insufficiency, I myself 
sought to penetrate still farther into the mysteries of 
musical art. The modest volume which I have ven- 
tured to place under your patronage is the fruit of 
these studies and researches. I dedicate the book to 
you with greater earnestness, since in accepting with 
kindness my homage, you have been willing to en- 
courage me in my labours. Therefore, with a feeling 
of gratitude equal to that of my admiration, I have the 
honour of remaining your devoted servant, 

““ A, Basevi.” 
INTRODUCTION. 

I have completed a New System of Harmony, and 
I felt inclined to publish it, but, after well considering 
the matter, I came to the conclusion that it would be 
wiser to publish first the Introduction only. This 
Introduction contains a succinct exposition of the 
principles upon which my system is based. 

My hesitation is the result of a reflection which has 
occurred to the minds of many highly distinguished 
writers upon this subject, that it is possible to believe 
yourself close tc the truth, when you may be a 
thousand miles away from it. 

I write rather for my own instruction than for that 
of others, for I am anxious to obtain the criticisms of 
educated men. I think it necessary to collect the 
opinions of competent judges on this work, because I 
expect that the result of their observations will be 
that some modifications must be introduced into my 
system, and thus the readers will be spared some use- 
less reading. 

I flatter myself that I shall attain my object when I 
think of the number of able Italian and French writers 
who have given such willing attention to my book, 
entitled ‘‘ Studio sulle Opere di Guiseppe Verdi,” and 
who have so liberally given me advice and encourage- 
ment. 

Farther, I am glad to avail myself of the present 
opportunity of publicly returning thanks to several of 
my exhaustive critics, especially to M. Fétis, who, in 
his remarkable “‘ Biographie Universelle des Musi- 
ciens, G<.," in which he has inserted my name, 
praises my book on Verdi, in a manner most agreeable 
to myself, in that he styles it an impartial work. M. 
Scudo, a man distinguished for learning as well as 
taste, who held the sceptre of musical criticism in 
France,!gave a most honourable notice of that work 
in the ‘Revue des deux Mondes,” and in the 
“ Annee musicale" of 1861; however, he declared 
that he did not always share my strong admiration 
for the undoubted qualities of Verdi. On the other 
hand M.A. de Lauziéres, who analysed my opinions 
with great minuteness in the “* Revue Contemporaine,” 
considered that I had not manifested a sufficient 
amount of enthusiasm for the master of Busseto. 

In proposing a new system of harmony, I shall 
proceed as I proceeded in my “ Etude sur Verdi ;" 
the authors of whom I have to speak will be treated 
as though they were ancient writers, and I shall 
confine my observations to their works. For this 
reason I trust that the theorists, who perceive my 
destruction of a portion of the systems which they 
have created or favoured, will listen to me without 
anger, that they will understand my words to be 
simply the result of a love for the progress of the art, 
not that of a foolish desire to throw former theorists 
into the shade. Even supposing that I have some- 
times discovered the truth, this can in no way detract 
from the merit of my predecessors, Who by their 
writings have enlightened me, pointed out the road 
which I should follow, and pressed me on a few 
steps in advance. 





I, 
SENSATION AND PERCEPTION. 

Ir is certain that, considering the extreme develop- 
ment of musical composition, the systems of harmony 
proposed at present to those who cultivate music, are 
altogether insufficient ; the consequence is that those 
who faithfully follow the instructions of their teachers 
end by becoming the victims of their blind confidence, 
Their talent is fettered by too many superarinuated 
rules not in accordance with the new necessities of 
the art, which necessities, as we shall presently prove, 
are the natural result of the progress of musical per- 
ception. Why should rules, which are continually 
contradicted by facts, be allowed longer to exist? Are 
not the laws of art the result of the experience of the 
best writers? Are we to refuse to modern composers 
the right to establish new rules and to modify or even 
to abolish old rules? Who will venture to deny the 
discredit into which the best instructions have fallen, 
and the antipathy inspired even by the best of the 
ancient composers, for the simple reason that the new 
composers, perceiving that the new music triumphs 
notwithstanding its antagonism to the ancient pre- 
cepts, conclude that the study of the classics is need- 
less, and that in music it is only necessary to follow 
the impression of one’s own caprice? What guide 
do these newcomposers take? ‘They take for a guide 
the inexperienced and uneducated ear. This is the 
supreme judge to which they submit themselves. 

Like all incomplete and false systems, the systems 
of harmony published up to the present time are in 
error on two sides, either they are deduced from an 
insufficient principle, or they rest on several dissimilar 
and incompatible principles. These systems leave a 
great number of harmonic and melodic facts un- 
explained, as, for example, all that which appertains 
to passing notes, pedal passages, &c., and at the same 
time they condemn many things as erroneous simply 
because they do not agree with the principles which 
the authors of these systems regard as true. 

The only principles truly productive are those 
which entirely govern a special subject. The adoption 
of a great number of principles is a mark of poverty 
rather than of wealth. Poverty in their general 
distribution has the effect of hindering the free mani- 
festation of all the results of art. The result is that 
the human mind, impatient of all unjust restraint, 
pursues its own way uncurbed and apparently falls 
into excesses. The theorists are well set to work 
when they cry out “ You don’t see the right way.” 
The really blind are these theoretical teachers who 
know not the new paths. 

I shall admit into my system several things which 
my predecessors have rejected because they have not 
understood them, but which men of the highest talent 
conducted by their instinct have adopted with success, 
I am delighted to add, that in order to sustain my 
theory I shall not be obliged to accuse Mozart, Beet- 
hoven, Rossini and Meyerbeer, of musical errors. 

(To be continued.) 





On Saturday, Dec. 8, M. Guilmant gave two Organ Recitals upon 
the grand instrument in the Albert Hall, Sheffield; the first in the 
afternoon, the second in the evening, both of which drew large 
audiences, The pianist was Miss Clara M. Linley, the violinist, Mr, 
J. Peck ; the violoncellist, Mr. Frank Weston, ‘The morning pro- 
gramme included Bach's Prelude in E flat, Guilmant’s Sonata No. 3, 
in C minor; Prelude from St, Saens’ “ Deluge ;” and Guilmant's 
“ Bridal March.” ‘The following was the evening programme :—Fan- 
tasia and Fugue (Op. 24), Emile Bernard ; Prayer, for Violoncello and 
Organ, Alex. Guilmant; 2nd Sonata in D major (1st time), Guilmant ; 
( ve we moderato, larghetto, vivace) ; “ Fete de Jupiter,” march 
for Piano and Organ, Ch, Gounod ; Andante from the Violin Concerto, 
Mendelssohn ; L’adieu des Bergers, *‘ L’Enfance du Christ,” Berlioz 
(arranged by Guilmant) ; Pastorale in F (Posthumous work), Lemmens ; 
Concerto in D minor (arranged by Guilmant), Handel, ( Andante, Largo, 
Fugato, Allegro) ; Solo (Violoncello) ** Scotch Airs,”” Kummer ; Impro- 
visation ; Quatuor from “Henry VIII,,” St. Saens (arranged by Guil- 
mant); ‘* Marche au Flambeaux " (1st time), Guilmant. 
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THE MECHANISM OF THE HUMAN VOICE, 
By EMIL BEHNKE., Szconp Enition. 





* The greatest living physiologist, even Professor Huxley, could not 
have made the subject clearer.”—Browne. 


“'This book centrasts favourably with others of a pseudo-scientific 
character—like, for instance, that of Mr. Lunn, whose crudities ” (i.¢., 
the crudities of which) ‘*would seem almost beneath the notice of a 
serious writer like Mr, Behnke, were it not that they are, perhaps, but 
a fair sample of much writing of the same kind,”—Journal of Educa- 
tion, 





FIRST NOTICE, 

By what strange freak of thought the author of this work was self- 
deceived into the belief that he is a scientific authority on the matter of 
voice production it is hard to imagine, but we have the authority of 
Mr. Browne that he is equal to Professor Huxley, and of a journal 
specially devoted by title to “ Education,” that his work is above the 
pseudo-scientific works of others. Being so, and as this work has been 
written about in many papers and has now entered a third edition, it is 
time somebody reviewed it. 

And first his reason for obtruding :—the author writes ‘‘ The num- 
ber of books bearing more or less directly on the Theory of Voice Pro- 
duction which have (? has) been published during the last few years is 
(? are) very large.” 

‘The difference between theory” and “ practice” does not seem to 
have struck him, tor he selects the writings ofa trained practical singer for 
special attack, He goes on :—“ There is not one (work) which brings 
before the reader the whole subject from beginning to end.” Mr. 
Behnke makes a great promise, evidently in ignorance, for the ‘* whole 
subject” embraces physiology, statics, hydrostatics, dynamics, hydro- 
dynamics, acoustics, metaphysies, and psychology, But there is not 
one single one of these sciences logically reasoned out in this work and 
some of them (i.¢., statics, hydrodynamics) are only just touched to be 
falsified. Mr, Behnke continues ‘ ‘The student who really wishes to 
get a clear (sic) understanding of the matter is obliged to wade through 
a variety of scientific books, and to pick up here and there, by means 
of very hard reading, such little scraps of information as, with much 
labour and waste of time, he can extract from books which were, in 
most instances, never written for the purpose for which he consults 
them.” ‘This is a very cleverly turned sentence, and at once places 
the writer at his own estimation above Professor Huxley, But is it 
true? Emphatically no! People generally consult books that are 
written for the purpose for which they consult them, and those who 
wish for clear decisive information respecting the physiology of the 
voice will find such better given in Professor Huxley’s Elementary 
Physiology—to whom Mr, Behnke (page 13) is obliged to fy—than they 
will in the work before us. Our author asks us “to give patient study, 
accompanied by careful reference to the diagrams,” assuring us 
that for such ‘* this essay is specially intended.” 

Evidently, judging from the reports, this ‘careful reference” has 
never been done—so we will endeavour to gratify our author’s “highest 
ambition ” by satisfying it. And in order to do this we have first to 
take a broad view of the work. 

In the edition betore us there are 105 pages of matter. Of these we 
take our pencil and erase fourteen pages for quotations, then we 
have five pages for blanks, thirteen for pictures, two for self-advertise- 
ments, two for controversy, five for introduction, and perhaps two 
more for redundant display of type. We have in brief, for our three 
shillings’ expenditure, about sixty pages of words conveying our 
author’s notions, 

‘To make this book of better worth to its possessors we will make the 
‘careful references” to the diagrams that the author evidently failed 
to make himself, and that even the “ great assistance” of the author’s 
friend was not sufficient to invoke. We ask, why not keep through- 
out the book the same numbers for the same thing ?—numbers are 
numerous enough !—or why not employ throughout initial letters as in 
frontispiece, illustrations 1 and 2, and the cuts pp. 84, 85? these latter 
evidently bad copies from Seiler, but unacknowledged in reproduction ! 

First original sketch p. 32, ‘ Ring Cartilage,”’ No. 2, (better called 
in other places “ Ring”), becomes No. 12, p. 33; No. 10, p. 37; No. 
7,P.42; No. 9.p. 43; No. 3, p. 48; Nos. 18 and 19, p. 51. “Shield,” 
No, 5, p. 32,18 Nos. ro and 11, p. 33; No. 8, p. 37; No. 4, p. 42; No. 
6, p. 433.Nos. 8, 9, and 10, p. 48; Nos. 5 and 6, p. 51. Upper 
horns of Shield; p. 32, Nos. 6and 7 become Nos, 1 and 2, p. 33; No.9, 
p- 37; Nos. 5 and 6, p. 42; No. 7, p. 43. The Lid,” p. 32, No. 11, 
becomes Nos, 8 and 9, p. 33; No. 7, p. 37; No. 3, p. 42; No. 9; 
p.§1. The ‘* Windpipe,” uae not contract into pipe ?), p. 32, No. 12, 
is No. 14, p- 43; No. 11, p. 37; No. 8, p. 423 and No. 10, p. 43. 
Next sketch. (plate 6, p. 33,) No. 3, becomes Nos, 20 and. 21, p. §1. 
No. 4, P- 37, is Nos. 6 and 7, p. 46. But plate 12, is perhaps the 
worst, if worst there can be where the deepest depth of confusion and 
chaos seems reached, Nos, 1 and 2 are P and P, pp. 84 and 85. Nos, 
5 and 6 are Nos, 10, 8, and g, p. 48. Nos. 7 and 6 are 5S, p. 85. 
No. g is No. 11, p. 32; Nos, 8 and 9, p. 33; No. 7, p. 37; and No. 
3, P. 42. Nos, 14 and 1g are W, p. 85. Nos. 16 and 17 are Nos, 1, 
z, and 4, p. 37; No. 8, p. 43; Nos. 3 and 4, p. 46; Nos. 1 and 2, 

- 48. Nos, 18 and 19 are Nos, 2, 3, and 4, p. 32; No. 12. p. 33; 

os, 10 and §, p. 37; No. 7, p. 42, No. 9, p. 43; Nos. 3 and 6, p. 
48. If the reader will fix on some special number and crossing out the 
author's numbers make his own selected numbers apply throughout 
the book, his first work will be accomplished; as it is, it seems as 








though the author designedly changed the numbers to prevent us 
finding out his mistakes. ‘The drawings are execrable, and are re- 
produced in the cheapest and commonest manner of wood engraving, 

" 








CONCERTS. 


Tue SoutH Norwoop ORCHESTRAL SOCIETY gave 
a Concert at the Public Hall, South Norwood, on 
Tuesday Evening, December 11th. Ina notice of the 
performance, the Norwood News and Crystal Palace 
Chronicle says :— The Concert was a great success, 
It opened with a pianoforte duet, ‘ Hungarian Hussar 
March,’ which was given by Captain Beaumont and 
Master Ernest Walker with much precision. Master 
Ernest Walker afterwards played an ‘ Etude’ of 
Heller; and a ‘Valse’ by Chopin. He likewise 
played Thalberg’s ‘Home, Sweet Home.” This 
young gentleman certainly gives much promise for 
the future. 

Tue First Subscription Concert of the Cheltenham 
Musical Society, Season 1883-84, was given on Satur- 
day evening, December 15, 1883, at the Assembly 
Rooms, and consisted of J. S. Bach’s Christmas 
Oratorio, and a selection from Flotow’s opera, 
‘* Martha.” The conductor was Dr. Arthur E. Dyer. 
Dr. Dyer deserves the highest praise for having raised 
this society to the very high position which it now 
occupies as a provincial musical society. 

Breprorp.—A new sacred cantata, ‘‘ Gideon,” thé 
work of Mr. H. W. Stewardson, L. Mus. T.C.L., was 
performed for the first time in St. Paul’s Schoolroom, 
on the 12th inst. The libretto was the composer’s 
own selection. The work occupied an hour and a 
quarter, and contained, besides some graceful solo 
parts, a striking dramatic chorus, ‘‘ Baal, we thank 
thee,” and fugual chorus, “ Rejoice in the Lord. A 
fine chorale is introduced with excellent effect. A 
chorus and orchestra of about 100 enabled the com- 
poser to conduct his work with considerable success. 

HANDEL’s Messiah was given by the Bolton Phil- 
harmonic Society, on Thursday evening, December 
20, 1883. The chorus was good, but the orchestra 
weak and uncertain ; however, Mr. Mullineaux at the 
organ was some compensation for the defects of the 
orchestra. The principal vocalists were Miss Bessie 
Holt, Miss Helen D’Alton, Mr. Joseph Maas, and Mr. 
Brandon. ‘The oratorio was conducted by Mr. Henry 
Taylor. 

On Saturday evening, December 15, 1883, a Concert 
was given at the Mechanics’ Institute, Thornton, 
Bradford, Yorks., uuder the direction of Mr. J. Robert- 
shaw. The programme consisted of popular ballads 
and glees. ‘The first song, ‘‘ Shadows,” composed by 
Edith Cooke, was very effectively sung by Miss S. 
Greenwood. Each part of the programme ended with 
a comic song; Simon Evergreen and Silly Billy were 
the two selected and sung by Mr. E. Tankard. The 
other vocalists were Miss A. Bentham, the Misses 
Ramsden and Spencer, Mr. W. Bateman, and Mr. 
W. Drake. 

Grerarp House, BLoomsspury.—The year's studies. 
closed on the 2oth ult., when the Misses Losecamp 
entertained their pupils with their usual success. The 
musical performances were excellent, testifying to 
great painstaking on the part of both pupils and 
teachers. Ihe Misses Herring and Gay contributed 
a ** Duettino,” and the Misses Prentice and Cole, a 
Duett, with considerable effect. Miss Prentice also 
played “‘ Aux Armes,” Miss Bowmaker gave “ Won't 
you buy my Pretty Flowers,” Miss Martin ‘‘ Hush,” 
with great expression. Miss E. Duncan played 
* Sleigh Bell.Galop,” (accompanied by the Bells), the 
effect of which was excellent. Miss Duncan played 
“ Home, Sweet Home,” very sweetly. A charade was 
actéd ‘by the Misses E. Duncan, Prentice, Martin, 
and G, White, Master F, Losecamp Linton, (nephew 
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of the principals) and Master H. White, in a manner 
which showed how much care had been taken in the 
preparation, and was thoroughly appreciated by the 
company. 

Preston Cuorat Socirety.—On Friday, December 
14th, the Preston Choral Society gave a grand per- 
formance of Mendelssohn’s “ Elijah,’ in the new 
Public Hall. Mr. Santley, Mr. Henry Guy, Miss 
Marriott and Madame Mudie Bolingbroke, were the 
principal vocalists. ‘The Orchestra consisted of the 
most distinguished members of Mr. Charles Hallé’s 
band. Mr. James Tomlinson, (organist to the society) 
presided with great ability at the “grand organ.” 
Signor Risegari ably conducted. On Monday, 
December 24th, the Choral Society gave their annual 
performance of the ‘‘ Messiah” in the New Public 
Hall. Mrs. Hutchinson, Mrs. Lancaster, Mr. Barton 
McGuckin, and Mr. Bridson were the principal 
vocalists. On Wednesday, December 26th, the Choral 
Society gave a grand miscellaneous concert, Miss G. De 
Lille and Mr. Hamilton were the principal vocalists ; 
Mr. Tomlinson, solo organist; Signor Risegari, solo 
violin and conductor ; Miss Thorp, solo pianoforte ; 
Mr. H. Smith, solo violoncello. The chorus sang 
selections from the ‘ Creation,” ‘ Messiah,” and 
“ Elijah.” 

Trinity CotLecEe, Lonpon.—The following is the 
programmé of the Students’ Orchestral Concert given 
on the 14th ult. First Movement from Symphony in 
G minor, (Bennett), Allegro moderato; Canzonetta, 
“ Fanciulle che il core” (Dinorah), (Meyerbeer), Miss 
Grosvenor Gooch; Caprice for Pianoforte in E, 
(Bennett), Miss J. O. Johnson; Air, “Bel raggio” 
(Semiramide), (Rossini), Miss Maud Lee, (Sims 
Reeves exhibitioner); Rondo Finale from Symphony 
in G minor, (Bennett); Song, “ Ricordo di quisana”’ 
(Denza), Miss Grosvenor Gooch; Prelude for String 
Instruments, “‘Le dernier sommeil de la Vierge”’ 
(Massenet); Fantasie for Pianoforte on Hungarian 
Airs, (Liszt), Miss Olive B. St. Clair, (Benedict 
exhibitioner) ; Song, ‘‘ The Wood” (Wekerlin), Miss 
Maud Lee; Overture in C, Op. 43, “ Prometheus ” 
(Beethoven). Conductor, Mr. George Mount. 

Tue Grand Annual Concert in aid of the Funds of 
the Post Office Orphan Home, was given at St. 
James’ Hall, on Thursday, Dec. 14, 1883. 

Tue Deptford Saturday Evening Popular Concerts 
still maintain their position. Saturday, December 8, 
1883, was a “Grand Irish Night.” The concert was 
under the direction of Miss Melville, R.A.M. 








ACADEMICAL INTELLIGENCE 


TRINITY COLLEGE, LONDON. 


Practicat Loca, ExaMINAaTIONs, 

The following are lists, in-order of merit, of the successful candidate 
at the Local Examinations in Instrumental and Vocal Music, held dur- 
ing the past month. Other Examinations of the same kind will be held 
at various Centres during the coming Terms. Candidates desirous of 
entering at these Examinations should apply to the Local Secretary at 
their Centre, 


[N.B.—Those marked * are equal in merit.] 
Those Candidates in italics nave been awarded Special Mention, 


London, Nov. 19, 1883. 

Senior Division.—Honours Section: Edith Chomson, S. ‘Tysoe 
Smith, Alice Dowden, Lilly Tarrett, Florence Bond. Pass Section : 
Caroline Bowler, Claudia Howse, Jessie Still, Alice McVicker. Junior 
Division.—Honours Section: Annie Kelly, Mary Lavie. Pass 
Section: *Theodosia Spencer, *Olga Richards, Eva Bayfield, 
Catherine Parker, *Mary Dawson, *Emily Smith, Agnes Waller, Rose 
Garwood. Primary Division.—Selina Wyllie, Ellen Mack, Edith 
Beaumont, Ethel Blumberg, Irene Foley, Rhondda Knight. 


Ludlow, Nov. 22, 1883. 

Senior Division.—Pass Section: Geraldine Burge, Edith R. 
Wheeler. Junior Division.—Pass Section: Rose Hewitt, Isabel 
Lillie, Christina Evans, Annie Jones, Rose Hewitt, Ellen Mytton 
Florence Powell, 





Cheltenham, Nov, 27, 1883. 

Senior Division.—Honours Section: Harry J, Taylor, William J. 
Brown, Eleanor A, Sykes, Pass Section: Laura Yardley, Nellie 
Martin, Catherine Giller, Ada E. Morse. Junior Division.— 
Honours Section: Emmy L. Pettitt, Emily E. Clements, *Gertrade 
Pilley, *Emily Pilley, Julia E. Price, Clarissa Cox, Alice M. Loder, 
Pass Section: Amelia Martin, Gertrude Cook, Agnes N. Knee, 
Joseph Hathaway, Florence H. Capel, *Ellen Wilks, *Caroline Batten, 
Emily ‘Tucker, Eva Steel, Blanche M. Holt, Mary H. Williams, Mary 
Golby. Primary Division: Nellie Atkins, *Hilda Smith, *Amelia 
Kimber Mary Allen, Gertrude Smith, Little English, Harriet Atkins, 
Edith Hinder, *Edith Ward, *Clarice Hinder. 

Bristol, Nov, 28, 1883. ; 

Senior Division.—Honours Section: Eliza Jarvis, M. B. Leonard, 
Jane Maughan Dutton, Lilian Armstrong, Clara Brown, Jeanie L, 
Millard, Harriette L. Wemyss, Pass Section: Edith Lewis, ‘Theresa 
Heaven, Gertrude E. Dawes, Caroline Lewis *Emily J. France, 
*Agatha M. E, Fisher, *Hellen Hemmons, Cecilia Shaw, Alice White, 
*Clara Selina Gibson, *Florence Sims. Junior Division; Honours 
Section: Alice G. M. French, *Helena E. Mottram, * Margaret 
White. Pass Section; Edith Mary Street, Frances M, Smith, Sarah 
seins Taunton, Nov, 29, 1883. 

Senior Division.—Honours Section: Mary Weaver, Lydia Raban, 
Catherine Bastard. Pass Section: Charlotte Altham, Florence Oatway 
Junior Division—Pass Section: Robert Viney, Reginald Sommerville 

Stroud, November 29th, 1883. 

Senior Division.—Pass Section: Alice Varley, Popsie Collins, Grace 
Lilla Roe. Junior Division. —Pass Section: Clara Green, Lydia 
Marsh, *Lily Pay, *Louie White, Louie Denham, *Emily Pope, 
*Maude Rogers, Lizzie Gillett. 

Southport, December 3, 5, 6, 1883. 

Senior Division.—Honours Section: Sarah E, Whitnall, Henrietta 
Hall, Ada C. Dixon, Sarah Bowdon, ‘Thomas Halsall, *Louise Wood, 
*Mary Senior. Pass Section: *Mary M. France, Ada Dixon, “Jessie 
Platt, Sutherland Richardson, Mary Hilton, Cecilia Haws, Lizzie Back - 
house, Arthur Holmes, Maria ‘Taylor, Lilla Burroughs, Lydia Clifford, 
Mary Wardley. Junior Division.—Honours Section: Anne Price, 
Agnes Shaw, *Georgina Barnes, *Mary Watson, *Sophia Marsden, 
*Martha Tetlow, Florence Prince, Martha Kelsall, Mary Vernon, 
Edith Maybury, Harriet Edge. Pass Section : Mary Watson, Blanche 
Timothy, *Frances Salvidge, *Gertrude Prince, Florence Millington, 
*Cleonice Ridgway, *Annie Whittle, Flossie Porteous, Florence 
Emmott, *Annie Kitchin, *Annie Emmott, Sarah Randles, Sarah 
Poole, Nellie Gee. Primary Division.—Bertha Platt, *Mabel Seed, 
*Pollie Hartley, Martha Fetlow, *Georgina Warren, *Elizabeth Cragg, 
Emily Gallie, *Florence White, *Hettie Robinson, *Sarah Burgess, 
*Martha Briercliffe, *Edith Kelsall, Charles Halsall, Annie Marsden, 
Norah Leese, William Lewis, Frances Rhind, Mary Fletcher, 
Elizabeth Goodman. 

Birmingham, December 7 and 8, 1883. 

Senior Division.—Wonours Section: Mary Spencer, W. B. 
Dunstone. Pass Section : John Bottomley, Ellen Barker, Annie Green, 
Louisa M. Robottom. Junior Division.—Honours Section : Elizabeth 
Edwards, Louisa Harrison, Alice Banks, Sophia Gibbs, Rosa Beebee 
Pass Section: Annie ‘Thacker, Mary James, Ellen Woodward, Lillian 
Best, Elsie Holmes, Sarah Piddock, Jessie Coslett, Lizzle ‘Taylor, 
Augusta Lystall. Primary Division,—Flarence Beattie, Nora 
Pilkington, *Flossie Collins, *Constance ‘Thacker, *Eliza Beckett, 
*Ethel Green, Amy Moore, Annie Cannell, Amy North, Annie Roper, 
Elsie Downing, Harry Smith, Georgina Scriven, Pattie Harrison, 
Edith Buncher, Eliza Kelson, Kate Davenhill, John Bowen, 

Manchester, December 7, 1883. 

Senior ‘Division.—Honours Section: Sarah Alice Clough, Hetty 
Nall. Pass Section: Lily Tindall, Clara Payne, Richard Ellershaw, 
Junior Division.—Pass Section: Alice Howell, Jessie Wilson, William 
Platt, Dora Bowden, Ahnie Brandret, Phebe Crowther, Florence Evans, 
Lizzie Hawken. Primary Division.—Mary M. Wilson, Harold 
Cullen, Agnes Currie, Mary Frances Wilson, Elizabeth Wilde, Alice 
Webster, Gertrude Pendlebury. 

London, S.E., December 4, 1883. 

Senior Division.—Honours Section: Alice Sadler, Pass Section: 
Evelyn Stuttard, Isabel Strong. Junior Division.—Honours Section: 
Janet Collins, Louisa Lake, Eva Scott. Pass Section: Ada Winder, 
Ada Elderfield, Alice Hawkins, Primary Division.—Jessie Dean, 
Claude Russell, Jennie Green, 


Miss Elizabeth Tattersall of London has been elected a member, 








If teachers were as eager to do good work as they are eager to get 
new pupils and to draw their pay, there would be much better work 
done. As it is, many work merely to live, they fail to realize the fact 
that they live in order that they may do some good in the world. 
They work, draw their money, spend it, and that is all.—Brainerd’s 
Musical World. 


Reeves’ Musicat Direcror’.—The issue for 1884 is now ready and 
eclipses all previous issues, Four hundred and fifty pages, exclusive of 
inset advertisements, means an immense amount of information—and 
reliable information too, all names and addresses having been verified. 
The arrangement is most convenient for reference, the Trade List and 


the Professional List being separate and in duplicate, viz., Professional 
List under Names, ditto under Towns ; Trade List under Names, ditto 
under Towns, It also contains a mass of other musical information, 
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“GOOD NIGHT,” Prize Song Competition. 


Additional motto received: 
Loco, 


The Prize is awarded to the composition bearing 
the motto “ Lyra,” by Mr. Hague Kinsey, West 
Derby, Liverpool. The following are highly com- 
mended; Clair de lune, Spero, Parfait amour, and 
§ Till the end of Time.” 


“MINER AND HIS BOY,” Prize Song Com- 
petition. 


Additional motto received : 
Portando di voce. 


The prize has not yet been awarded, as some 
of the judges have not been able to examine the 
Compositions. 





“FORGIVE ME,” Prize Song Competition. 
Mottos received: 
Rosendale, Commune, &c. 
Full particulars in December issue. Last day for 
receiving MSS., Fanuary 21, 1884. 





Notice,—In the February Number, Prizes will be 
offered for ** Words " to be set to Music. 


“SUN OF MY SOUL,” Prize Hymn Tune 
Competition. 


Additional mottos received: 

Semplice, Preghiera, Moriens Cano, Excelsior, 
Soavemente, The eagle catches not flies, Noble in 
anger, Omnia vincit amor, Palmam qui meruit ferat 
No. 1, Palmam qui meruit ferat No. 2, Cader, Shon, 
Dorcas, Labor ipse voluptas, Darkness and light to 
thee are both alike, Soleil No. 1, Soleil No. 2, Egiti, 
In transitu, Eccles, Lux, Meldreth, Aspirb, Dominus 
Refugium Noster, Vox humana No. 1, Vox humana 
No. 2, Charity, Good King Wenceslas No. 1, Good 
King Wenceslas No. 2, Rome, Suo Marte, Arizona, 
In memoriam, Cleveland, Clytie, All's well, Al spes 
ou fracto, Abiah, Vallis Henlegensis, Mutato nomine, 
Othniel, Isledon, Cascombe, Sperne voluptates, 
Leipziger, Esto perpetua, St. Columba, Viva la 
musica, Voix celeste, Salus populi, Contrabasso, 
Violoncello, Mount Galpin, Broadstone, Toujours 
pret, Sol, Hand in hand, Dame, Herbert, Metle- 
hamstead, Live while you live, Versuch, Omega, 
Ursuline, St. Chad, Sunset, Chic, Be brave and 
honest, Guardian, Sans Dieu rien, Light at 
eventide, Whitehaven, Consolation, Scawley, 
Rajnar, Dum Spiro Spero, Faith, Fairfield, Chloe, 
Advent, The Morning Star, Light, Havant, Laudo 
Deum Verum, Evensong, Virginia, Vincant quos 
vincere mavis, Pentecost, Notting Hill, E pluribus 
unum, Gamba, Cantoris, Vox Angelica, Ce n’ést 
rien, Try again, Sub rosa, Token, Keble, Marmion, 


Gertrude, Salvator Mundi, Autumn, Marion, 
Staincross, Passover, Liverpool, Perseverando, 
St. Mary, Peace, Live and let Live, Devon 


Nos. 1, 2 and 3, E tenebris lux, Latona, Gwalia 
Nos. 1, 2 and 3, Lux animi, Fairy fold, Millgate, 
Fair view, Purr, Miss Meadows, Viva voce, Blanche, 
Serdic, A’quanimiter, Handel, Early musician, Trom- 
bone, Light at Eventide, Statue, Adolphus, Faith, 
Hope, Thal, Lux mei spiritus, Elishamah, Boston, 
Duffield, Longton Bellamy, Chapelgate, Short Eaton, 
With many steps, Shipbourne, Jupiter, Light of Lights, 
Excelsior, Dominant Seventh, Bishopsbourne, Aeson, 
Hoel, Resurgam, Art for art’s sake, Laborare est ovare, 
Dolly, Bournemouth, Rouse Lench, Gamba, Brighton, 
Torquay, Platts, Sun of my Soul, Evening, Rex 
Tremendare, St, Lucien, Bona Fide, Great cry and 


little wool, Resurgam No. 2, Benediction, Dieu avec 
nous, Sol, Co-inthus, Leacham, Soit probe, En Avant, 
Reres, Sursum, Lux Anime, Edal, St. Day, Lemuel, 
Vita, Providence, Dux Dominus, Lux Deus, Solamen, 
Post nubila Phcebus, Alderstead, Dum Spiro Spero, 
San Salvador, Quis est homo, Evitez la bassesse, 
Charity, Concipe Spes, Iona, Tahleh, Leonardo, 
Gengulphus, ‘Tenebrae, Be patient, Limpsfield, 
Sculpture, Abaces, More Majorum, Oratum, Ora et 
Labora, and the following tunes without corresponding 
mottos, and name Salus, Rutland, Patience, Sol 
mei animi. 





PRIZE COMPETITION.—For Tunes in Short 
Score for 4 Voices to the Hymn “ Nearer my 
God to Thee.” The First Prize will be 
£2 2s. for the Best Tune. The Second 
Prize will be 10s. 6d., and the Third Prize, 
Musical Works to the value of 10s.6d. The 
conditions, which must be strictly observed, 
are as follows :— 


1. Each composition to be enclosed in a separate en- 
velope, addressed “‘ To the Editor of THz OrcHEsTRA, 
185, Fleet Street, London, E.C.,” with a distinctive 
motto in the left hand corner. The same motto, with 
the composer’s name and address, to be sent in 
another envelope, which will not be opened till the 
prizes are awarded. 


2. The same competitor may try for the three prizes 
under different mottos, all unsuccessful MSS. will be 
destroyed, and the composers are therefore particularly 
requested to retain duplicates. 


3. The last day for sending in works for competition 
will be February 21, and it is hoped that the prizes 
will be awarded, and the names of the prize-winners 
announced in our March issue. 


Should any of the unsuccessful compositions present 
sufficient points of merit to justify their publication, 
the mottos of all such will be printed in “ Tue 
ORCHESTRA, AND Musicat Epvucation,” and the 
publisher will give 100 copies to the composer for the 
copyright of the same. 


Should any of the prize tunes attain such popularity 
that its insertion in any popular tune-book may seem 
to the Editors of such book desirable, a fee of £5 will 
be required, £2 10. of which will be paid to the 
composer for every Book in which it is inserted, books 
published by W. Reeves excepted. 


The amount of rst and 2nd prize will be paid in 
cash, but should the successful competitor prefer books 
or music selected from a catalogue of musical 
publications which will be forwarded, these will be 
charged half price, or a portion only of the amount of 
prize may be taken in books and the balance in cash. 





Just Ready. Price 1s., Post Free. With Frontispiece. 


ARTISTIC VOIGE IN SPEECH AND SONG, 


CHARLES LUNN, 


(Dedicated by Special Permission to Mz. Sims Reeves, 
Mr. Santuey, and Mr. Maas. 








LONDON : BAILLIERE, TINDALL & CO., 20, King William Street, Strand. 
W. REEVES, 185, Fleet Street, and all Booksellers, 








Used at Trinity College, London. 
ELEMENTARY MUSIC, by DR. WESTBROOK. 
Wir Questions anp Vocan Exenciszs. 

Prick One Suruuina. 





W. REEVES, 185, FLEET STREET, LONDON. 























JAN. 1, 1884.] 





ORCHESTRA, CHOIR, AND MusicaL EDUCATION. 9 








The Orchestra 


Choir, anv 


MUSICAL EpvCATION: 


A MONTHLY REVIEW: 


MUSICAL, EDUCATIONAL, DRAMATIC, AND LITERARY 


— 











PRINOIPAL CONTENTS OF THIS NUMBER. 


Mendelasohn’s Hymn of Praise.—Treatise on Accompaniment.—Introduction 
to a New System of Harmony.—The Mechanism of the Human Voice.— 
Concerts.—Academical Intelligence.—Prize Competitions.—Organ Music.— 
The Technics of the Pianoforte.—New Music.—Students’ Column.— 
Theatrical Notes.—Cuttings.—Musica] Notes, &c. 





The ‘‘ Orchestra, Choir, and Musical Education,” 
has now reached the 114th number of the new series, 
and its steadily increasing circulation is both gratify- 
ing and encouraging. Its success is probably due to 
the test applied to the matter before its insertion, the 
test of utility. As far as possible the editor has 
endeavoured to make it a paper from which every one 
might learn something which he did not know, a 
paper from which its readers could derive both 
pleasure and profit. Nearly all the matter in the 
** Orchestra’ is matter which is not to be found in 
any other English journal. The “ Orchestra”’ believes 
in musical progress both Practical and Theoretical ; 
it is entirely opposed to dogmatic musical teaching ; 
that is to say, it does not admit the infallibility of 
any teacher, nor of any book. Each number will 
contain translations and reprints of valuable Theo- 
retical and Practical Works, Paragraphs upon in- 
teresting subjects, offers of Prizes for Hymn Tunes ; 
Songs (t.e., for Music to given Words by F. E. 
Weatherly, E. Oxenford, &c., and for ** Words” to 
be set to Music); short Leading Articles, generally 
upon subjects connected with the Theory and Prac- 
tice of Music: Notices of Concerts; Academical 
Intelligence ; Reviews of New Books and Music; 
Theatrical Notes; Musical Notes on current events ; 
Cuttings from Books, Foreign Journals, &c.; the 
Students’ Column (a collection of paragraphs, critical, 
and explanatory, theoretical and praetical, which can- 
not fail» to afford a vast amount of interest and in- 
struction to teachers and students of music); Organ 
News (to commence in February); Correspondence, 
&c. The Musical Illustrations will be printed from 
beautifully engraved plates and inserted, in order not 
to trespass upon the space of the journal itself. The 
contents of the present number may be taken as a 
fair specimen of that which the “ Orchestra” will be 
during the year 1884. The proprietors hope and 
believe that it will be considered worthy of the 
patronage, support and recommendation of every one 
into whose hands the present Number may fall. 


———————E 


ORGAN NEWS. 





It is intended to devote a certain amount of space in 
future numbers of the ‘‘ Orchestra” to specifications of 
new organs, accounts of improvements in organs, &c. 
Organ-builders should send specifications, and if 
possible, invitations to one or more of the staff to 
inspect new organs, improvements, &c., addressed to 
the Editor of the ‘ Orchestra,” 185, Fleet Street, 
London, E.C. 








THE TECHNICS OF THE PIANOFORTE. 

The subject of pianoforte technique is one of such 
extensive scope that it is absolutely impossible to 
treat it exhaustively within the limits of a single article. 
I will, therefore, content myself with a brief allusion 
to its most salient features, and indicate as far as 
practicable the best methods of acquiring this in- 
dispensable attribute of the pianist’s art. 

The whole secret of manipulative skill lies in the 
acquirement of perfect Jegato and staccato “touch,” 
the former demanding primary attention and the 
blending of the two constituting technical perfection. 
In order to attain thorough proficiency in the in- 
dispensable work of finger education, the process of 
mechanical instruction should be commenced before 
the muscles of the hand are fully developed. 

In spite of the apparent irrelevancy of the com- 
parison, it is as necessary that the development of 
digital sensibility and skill should be commenced at 
this period, as in the case of a young acrobat. 

The improved mechanism of the modern pianoforte 
enables the player to produce effects of legato that 
were formerly impossible, the mechanism being so 
nicely adjusted that every shade of tone can be pro- 
duced, varying in intensity even during the retention 
of a single note at the will of the performer. To use 
an expression generally understood, a “ singing 
quality ” can be obtained by the intelligent action of 
the fingers. 

In the production of a perfect legato the wrist 
should remain passive, and the tone be produced 
solely by the “clinging” of the finger tips, which 
should not be allowed to rise above the surface of the 
keyboard in the execution of a passage. 

The desired effect is produced by pressure, rather 
than by an accentuated stroke of the finger, the 
quantity and quality of tone being regulated by the 
weight of the pressure brought to bear. The necessity 
for commencing the study of this species of touch 
while the muscles are still pliable, therefore, becomes 
at once apparent. It may be added, a perfect legato 
means separation without a perceptible break, and in 
order to obtain this, care must be exercised that each 
note be released before the next is played. 

The staccato is produced by a directly opposite 
process: the fingers should be stiffened, either in a 
straight or curved position, according to circum- 
stances, and the notes struck sharply by the aid of the 
wrist, and instantaneously withdrawn by a rapidly 
reversed motion, the arm taking no part in the 
operation, even in fortissimo bravura passages. 

In some cases it is desirable that the staccato effect 
be controlled by the fingers alone ; for instance, when 
it is necessary to execute a sustained melody with an 
accompanimental figure in detached notes by the sama 
hand. 

One of the most prevalent defects of the present 
race of pianists is the abuse of this species of me- 
chanism, in the endeavour to substitute it for the 
legato with the aid of the pedal. This method invari- 
ably indicates bad training, and neglect of the first 
essential feature of elementary practice—the acquire- 
ment of the “ clinging touch.” 

The importance of the careful use of appropriate 
studies and exercises is realized in after years by the 
intelligent student, as he has thereby learned to 
recognize his own weak points, and can utilize the 
time at his disposal for study to the best possible 
advantage. 

Young pupils should not, however, be overburdened 
with technique until their intellectual faculties are 
aroused, and they are enabled to appreciate the signi- 
ficance of the tone they produce. 

A mistaken idea prevails in some quarters that early, 
acquaintance with the works of the older masters, 
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Scarlatti, Bach, Handel, and others of that school, is 
not necessary in order to lay the foundation of a good 
technique. 

The consequence is that the pupil is deprived of the 
opportunity ofacquiring those qualities that characterize 
a thoroughly equipped artist, and it is but simple truth 
to state that many who would have otherwise become 
really great players have been lost to the world of art, 
owing to the neglect of this essential condition of the 
elementary educational process. 

Hummel was the first of the modern school who 
commenced to develop the art of technique, but his 
contemporary, Kalkbrenner, speedily outrivalled him, 
Their respective merits in this respect can be readily 
realized by an examination of cadenzas introduced by 
cach of them in Mozart's C major concerto. 

Then followed Moscheles, whose creative powers 
were far in advance of both Hummel and Kalkbrenner, 
and whose legato touch was absolutely perfect. His 
studies will, indeed, always be considered as most 
valuable, both on account of their excellence of style 
and technical usefulness. The works of Carl Mayer 
and Ferdinand Hiller (the latter of whom is still alive) 
can also be classed with those of Moscheles. 

Plaidy is, perhaps, the strictest disciplinarian in the 
matter of finger education, as his exercises (which are 
exclusively technical) will prove. 

The next important inventor, and one who com- 
pletely reyolutionized the existing style of pianoforte 
music, was Thalberg, and practical familiarity with 
his works is indispensable. 

Although it is the fashion nowadays to decry his 
compositions, the methods he first introduced have 
been taken advantage of in a greater or lesser degree 
by all his successors, Liszt included. 

The study of Thalberg is also invaluable as a pre- 
paration for the composers of the modern romantic 
school, in which orchestral effects are so frequently 
simulated, particularly in the case of Henselt, Kullak, 
Liszt, and Tausig. His treatment of operatic airs is 
positively unique ; the ingenious contrapuntal devices 
employed, and the clever employment of arpeggios, 
never having been Outrivalled, and it is not too much 
to say that his style was the beau ideal of all that is 
excellent in pianoforte writing. 

The works of the following authors can be safely 
recommended as being admirably adapted to facilitate 
the acquirement of a perfect technique. 

Plaidy, Czerny, Knorr, Loeschorn, Kohler and 
Tausig. The studies of Cramer, edited by Von 

siilow, and Clementi’s “Gradus ad Parnassum,” edited 
by Tausig, are also of special value. 

Following these, Carl Mayer’s Advanced Studies 
(Op. 119) and others by Hababier and Ravina, will 
prepare the pupil for the performance of Chopin’s 
works and others of more advanced proclivities. The 
diligent study of the works of J. S. Bach should also 
be pursued simultaneously, in order to rear the artistic 
edifice on a solid foundation. 

The real founders of this style were, however, 
Schubert, Weber and Mendelssohn. 

Schubert was a musical poet, and although his 
writings for the piano are not so effective in the con- 
cert-room as those of many others who might be 
named, the purity of thought and graceful develop- 
ment of idea that distinguish them, are qualities that 
render them of special service in forming the taste. 

Weber's style was remarkable for dramatic force 
and a breadth of treatment uncommon in his day. 

Mendelssohn's piano compositions are not only 
refined and chaste in style, but are well adapted for 
the development of technique. To quote one instance : 
The Presto Scherzando in F sharp minor is an ex- 
quisitively graceful conception, and necessitates 
perfect command of the light staccato, as well as the 
clinging ” touch, in order to render it justice. 








One word as to the present treatment of the inspired 
classical school by certain virtuosi. 

The prevailing spirit of the age is one of exagger- 
ation, and pianism is not exempt from this evil; in 
proof of which it is simply necessary to cite the undue 
influence on the public of mere executive ability and 
technical accomplishments, calculated rather to as- 
tonish than edify. Asa result, the intellectual artist 
is less appreciated than the sensational virtuoso, who 
‘steps in where angels fear to tread,” and desecrates 
the field of classic art by subordinating it to his own 
purposes. 

The time, however, is rapidly approaching when 
the reaction must come, and the real artist will be 
accepted in lieu of the mere sensational player of the 
hour. 

The power of interpreting classical works worthily 
is possessed by a limited number, and is a special gift, 
not be usurped by those who sacrifice art at the shrine 
of technique.—* The Keynote.” 





NEW MUSIC. 





[Ronert Cocks & Co.] 


“ Faust de 
West. 
A very effective and brilliant duet of moderate difficulty containing 
most of the strong points of the opera, 


Gounod.” Arranged as Pianoforte Duet by G. F. 


“ Une Cascade de Fleurs.” 


A brilliant piece in E flat consisting of a well marked melody in 
3—4 time profusely ornamented with runs and arpeggios, 


Bagatelle de Salon par F, Leone. 


“ Answered.” Song. Words by Heten M, Burnswe. Music by 
Watter A, SLAUGHTER. 


A very easy song,’with a very easy accompaniment. 


O% 


octave and one note, 


“ Heyday.’ Song. The words by Mary T. Camprett. The 
music by Epwin H, Lemare, 


Compass, an 


Another easy song with easy accompaniment, and including the 
fashionable refrain in triple time. 


“ Autrefois.” Allegretto by Brintey Ricuaxps, arranged for the 
organ by James Parrripce. 


Very pretty and effective. There is plenty ef room for more organ 
music in this style. 


“ Three Organ Pieces.”—No. 1, March; No. 2, Air with Variations : 
No. 3, Pastoral, By Dr. W. J. Westsroox,. 


The March is not difficult. The Air with Variations also presents 
no technical difficulties, and, as music, is better than the March, The 
Pastoral is dull and monotonous. 


“Vocal Duets for Ladies’ Voices.” (With Piano Accompts.) Book 
12. : . " 

This book contains three very easy duets, viz., the well known 
‘“‘ Fading away ” by Anne Fricker, “ Twilight Dreams,” an adapta- 
tion of Batiste’s equally well known Andante in G for the Organ, and 
** Beautiful Dove” by Henry West. 


“ R. Cocksjand Co.'s Standard Classical Pieces for the Piano- 
forte.” Nos, 28, 32, and 36. 

No. 28, Gavotte in G, by Gotthard.—No. 32, Le Tambourin et Rigau- 
don avec Double by J. Rameau.—No. 36, Schubert’s Momens Musi- 
caux Nos, 1, 2, and 3, well engraved editions, fully and accurately 
fingered, and suitable for,teaching purposes. 





[Duncan Davison & Co.]} 


Minuet and Trio for the Pianoforte. 
Munro. Op. 34. 


Pretty, quaint and easy, A good teaching piece. 


Composed by D. Roser. 





[Conrap Herzoc & Co.} 
Jasmine Flower and Jasmine Leaf. Song. Words by Lovis 
Moriarty. Music by Antuur Moriarty. 
A little gem, as simple and unpretending as possible, yet most 
effective. 
The Old House by the Lindens. Song. Words by Lonoretiow. 
Music by ALLEN ALLEN, 


There is nothing about the melody, that is to say itis dull. ‘The 
accompaniment is laboured and overdone, 
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[W. Marsuatt & Co,]} 


Taken by Storm. Song. Written by H. L. D’Arcy Jaxonet. The 
Music by Opoarvo Barat. 
A fine spirited bass or baritone song. The telling refrain ‘* The 
soldier’s heart is but the soldier’s anvil,” is sure to make it popular,” 


Pierrot. Words by F. E. Weatherly. Music by W. M. Hutcutson, 


The poem is exquisitely beautiful, the music is very sweet and colours 
the words admirably. This is the best of all Mr, Hutchison’s songs. 
The accompaniment is generally well conceived and effective, but 
a $ chord on G, followed a pure common chord on B flat (page 3, bars 
2 and 3) will never do. 


Mine Again! Ballad. Words by H.L, D’Arcy Jaxone.. Music by 
W. M. Horcuison. 

We have already said that we consider ‘ Pierrot” to be Mr. 

Hutchison’s best song; we may say that probably this is his worst—we 


hopeso, Except for the name of the composer such a song is not worth 
notice. 


The Little Mandarin, Words by F, E, Weatherly. Music by W. 
M. Hutcuison. 


The story is original, amusing and well told. It is suggested by three 
little china ornaments, a mandarin with his pigtail, a little china 
maiden and a china poodle dog. ‘The mandarin and the poodle fall in 
love with the maiden; the poodle seeing the mandarin asleep en- 
deavours to climb to her by means of the mandarin’s pigtail; this 
proceeding awakens the mandarin, and he in order to get rid of the 
poodle, cuts his pigtail with a pair of scissors, of course, causing the 
poodle to fall. The maiden consoles the mandarin by telling him that she 
loves him, that his pigtail will grow again, and that the poodle is broken 
intwo, The less said about the music the better. 





(Arrep Puiturs, Kitsurn Roap, N.W.] 


Poets’ Corner. Song. Words by Rosa Cartyte. Music by 
Brrtaoip Tours. 


A song ofthe highest class, full of contrast and rich colour, The 
accompaniment is simply splendid. ‘The compass is an octave and three 
notes, The song is published in three keys to suit all voices, 


Longing Hearts. Song. Words,by Rosa Cartyte. Music by Leicu 
KINGsMILL, 
Pretty words, The music is simple and easy, with the waltz-like 
refrain, which is just now popular. The song is neither better nor 
worse than most other songs in this style. 











STUDENTS’ COLUMN. 


Bretuoven’s Sonatas.—If we glance over the rich field which the 
Beethoven Sonatas reveal to us, we shall see that these works divide 
themselves—one might say involuntarily—into several groups. We 
meet with works which evidently belonged to Beethoven’s early youth ; 
with works in which, although riper, the influence of Beethoven’s 
predecessors, Haydn and Mozart, was still very noticeable and 
dominant ; with works in which Beethoven’s independence became 
paramount, and the Haydn-Mozart influence banished ; and finally with 
works in which Beethoven appeared in his complete individuality, the 
former foundations having entirely disappeared, ‘The following groups 
may then be formed :— 

Group 1.—Op. 6, 49, 79. 

Group 2.—Op. 2, 7, 10, 13, 14, 22. 

Group 3.—Op. 26, 27, 28, 31. 

Group 4.—Op. 53, 54, 57, 78, 81, 90, 101, 106, 109, I10, 111, 

But the last five works of group 4, as belonging to Beethoven’s so- 
called Third Period, are so essentially different from the others, that 
they might lay claim to an independent sub-division and group. ‘These 
would thus be comprised in 

Group 5.—Op. 101, 106, 109, IIo, 111. 

Marx in his “Music of the rgth Century and Beethoven,” has 
formed another division of the Sonatas, founded on his views of the 
nature of music, According to Marx, music is threefold: mere tone- 
play, language of feeling (music of the soul), and music of the mind 
(ideal representation), the latter being found in the highest degree and 
almost exclusively with Beethoven, A great truth lies at the basis of 
this division, especially if, like Marx, we do not draw a hard and fast 
line between the sections where they vitally join each other. Music is, 
and remains, pre-eminently, an art of the emotional fancy; feeling, the 
music of the soul is the ideal centre; and it appears in mere tone-play 
—for otherwise Hanslick was right in saying that music is only a 
sounding arabesque. Feeling pervades also music of the mind—the 
ideal representation—for how else could intellect and ideal representation 
find any expression in sounds, if feeling were not the connecting 
medium? This division can here only lay claim to full force and truth 
in so far as this or that feature is the leading one inJany particular 
work, Marx then classifies thus :— 

Mere Tone-Play.—Op. 2, No. 3; Op. 10, Nos. 1 and 2; Op, 14, 
22 and 27; Op. 31, Nos. 1 and 3; Op. 53, 54, 78 and 106, 

Emotional Life.—Op. 2, Nos, 1 and 2; Op. 7; Op. 10, No. 3; 


Op. 13, 26, and 28; Op. 31, No. 2; Op. go. ; 
pee Representation,—Op, 27, No, 2; Op. 57, 81, 101, 109, 110 
and 111, 





This grouping evinces, as indeed we need not to be told, that Marx 
has a deep insight into the sense and spirit of the Sonatas, 

The study of Beethoven's Sonatas is no easy one, whether we consider 
the intellectual or the technical part.—Marx has provided a capital 
help in his “ Appendix” to the Biography of Beethoven, and also in 
his work, “ Guide to the performance of Beethoven's Pianoforte Music.” 
Both cannot be too warmly recommended to the lovers of Beethoven, 
although I must content myself with thus referring to them, But it 
must be especially mentioned that_as regards the technique, Marx gives 
the following gradation: Op. 6, 49, 79. 14, 13, 2, 10, 22, 26, 28, 7, 
54, 31, 90, 27, 81, 101, 110, §7, 109, §3, 111 and 106, while, with 
respect to the intellectuat comprehension, the progress from the under. 
standable to the profound, he gives this order ;—Op., 2, 13, 14, 22, 54. 
53, 78, 26, 10, 7, 28, 31, 27, §7, 81, 90, 106, 101, I10, 109, 111, in 
which certainly no regard was given to the very diversified point of 
view taken in Op. 2, 14, 10, 31 and 27.".—Ernst von Eiterlein, 
“ Beethoven's Pianoforte Sonatas explained for the lovers of the 
Musical Art.” 


Cuorin on Toucu,—Chopin considered the first requisite for a 
good touch to be a good positions of the hand; he was extremely 
particular about this matter. ‘Though there were some remarkable 
virtuosi at that time, the method employed in teaching was far from 
the perfection which it has attained in oir days; and in this respect 
Chopin outstripped the then existing German school, and surpassed it 
perhaps in other respects. He prepased the hand with infinite care, 
before permitting it to reproduce musical ideas, In order to give the 
hand a position at once advantageous and graceful (and in his estima- 
tion these two qualities went together), he caused it to bo thrown 
lightly on the keyboard in such a manner that the five fingers rested 
on the notes E, F sharp, A sharp, and B; this he considered the 
normal position, Then, without change of position, the hand was 
required to play exercises calculated to ensure the independence and 
equality of the fingers. He almost always instructed the. pupil to 
commence these exercises playing the notes staccato, ‘The staccato 
effected by a free movement of the wrist is a wonderful means of 
counteracting heaviness and clumsiness; the hand should be so held 
over the keys that the teacher placing his own hand under the wrists of 
the pupil feels scarcely any pressure. ‘This is besides the kind of 
exercise which most certainly conduces to an equality of power in the 
fingers: it is likewise that which most quickly counteracts the natural 
inferiority ot the third and fourth fingers,— From ‘* The Works of 
Frederic Chopin'and their Proper Interpretation. By J. Kleczynshi 
Translated by Alfred Whittingham. 


Piavinc at Sicut.—The advanced pupil must of course devote a 
portion of his hours of practice to playing at sight ; for this the teacher 
ought to select such pieces as his pupil is most able to play correctly, 
The pupil should endeavour to play them, if at first in a slower move- 
ment than that prescribed, almost without hesitation, and should take 
care that in reading his eyes are a little in advance of his fingers, 
Though a few notes may be lost in difficult passages here and there, 
the pupil must patiently practice this exercise, until his eyes become 
gradually accustomed to reading quickly, while his fingers attain 
greater technical dexterity and facility in transposing what is read to 
the pianoforte keyboard, Acquaintance with musical literature is only 
to be obtained by playing much at sight. Four hand playing is alsoa 
good exercise in sight reading, and playing with the accompaniment of 
another instrument is still better, because the player has then more 
liberty at the keyboard, and plays a more independent part. Playing 
with an instrument of fuller tone, the violin for instance, has often an 
involuntarily favourable effect on the songful production of tone, and 
of smoothness in playing. —P/aidy’s Pianoforte Teachers’ Guide. 


Tuoroucu Practice.—It is said that one of the most eminent lady 
American pianists (Mme. Rive King) owes her great command of the 
resources of the key-board to a somewhat strange and rigorous style of 
practice. ‘The system seems to be also well calculated to help most 
pianists out of their slough of despond, and to enable the ambitious to 
acquire the needed self-control in playing before a company of listeners, 
In taking up anew work, most piano players go through it several 
times in as many different ways as they repeat it, "giving each per- 
formance a different meaning, and introducing different notes, But the 
system of the artist alluded to is very different. She first goes through 
the piece very slowly, sounding forth each note with great precision 
and distinctness, with apparently little regard for the composer's 
meaning, but really analyzing every phrase, and above all bringing out 
plainly every note, just as the composer has written it, without adding 
or taking away in the slightest degree. ‘Ihe more rapid the passages 
in the work, the slower the practice of them, ‘This practice is kept up 
for hours at a stretch, gradually increasing the tempo as the fingers 
become familiar with the windings of the labyrinthian passages and 
massive chords, By this system of practice, the sensation of feeling the 
keys, no matter how rapidly the fingers may be required to glide over 
them, is acquired. And this desirable and very comfortable sensation 
is a certain guarantee of the successful performance of very trying pro- 
ductions as all pianists know. It is the sensation of security, of success 
itself, so to speak, and is absolutely necessary to public performers, 
Without it the best effects of the composer may be lost, and the entire 
performance fall flat. ‘The aim of all practice is, after all, to bring the 
forces down to automatism, ‘The pianist who cannot go through a 
piece twice alike cannot hope to acquire much mastery of the key-board, 
and can never expect to be able to commit to memory anything worthy 
of public performance, and without the latter ability the needed 
presence of mind is all but impossible.—Musical People, 
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Cuoxp or Tur Avomented Sixtu.—The chord of the augmented 
sixth is probably nothing more than the modification of a melodic 
progression of one or two parts at the point where naturally they 
would be either a major or minor sixth from one another, the down- 
ward tendency of the one and the upward tendency of the other 
causing them to be respectively flattened and sharpened to make them 
approach nearer to the notes to which they are moving.—C. Hubert 
MM. Parry, in Grove's Dictionary of Music and Musicians, 


Bacu's Harmony.-—Bach’'s use of harmony was a perfect adaptation 
to it of the principles of polyphony. He resumed the principle of 
making the harmony ostensibly the sum of the independent parts, but 
with this difference from the old style, that the harmonies really formed 
the substratum, and that their progressions were as intelligible as the 
melodies of which they seemed to be the result. From such a principle 
sprang an immense extension of the range of harmonic combinations. 
‘The essential funtamental chords are but few, and must remain so, but 
the combinations which can be made to represent them on the 
polyphonic principle are almost infinite. By the use of chromatic 
passing and preliminary notes, by retardations, and by simple 
chromatic alterations of the notes of chords according to their melodic 
significance, combinations are arrived at suchas puzzledand do continue 
to puzzle theorists who regard harmony as so many unchangeable 
lumps of chords which cannot be admitted in music unless a eke 
mental bass can be found for them.—C, Hubert H. Parry, in Grove's 
Dictionary of Music and Musicians. 


Avpep Sixtu,—Professor Macfarren and Dr. Stainer describe R 
(4.¢., the minor triad on the second note of the major scale) as the 
common chord of the supertonic, and Richter as a ** secondary triad ” 
on the same, 7 R (i.¢., the same minor triad with the tonic added) is 
called by Richter, as by us, the chord of the seventh on the supertonic. 
Dr, Stainer (imagining an unheard Root and Third) calls it a Second 
Inversion of the Dominant Eleventh. Dr. Macfarren calls it, when 
horizontally prepared and resolved on S (i.¢., the Dominant triad), a 
chord of the Seventh, but when it is unprepared and resolves on 7 S 
(the Dominant seventh) or on D (the Tonic Triad) he calls it the second 
Inversion of the Dominant Eleventh, Professor Ouseley says, ‘* Let it be 
assumed. . . . that it is. derived from two Roots, the Dominant and 
the Supertonic.” Old writers called it the chord of the Added Sixth ; 
imagining the Root to be F (the fourth of the scale) and the R (second 
of the scale) not the prepared and resolved D (tonic) to be the dis- 
sonance,—Curqwen’s Musical Theory. 


Menpetssoun when asked what was the root”of a certain chord 
which he had employed with great effect, is reported, and probably 
correctly reported to have replied, ‘I'm sure I don’t know, and I’m 
sure I don’t care.” 


A Discord should not be looked upon as something unpleasant— 
quite the reverse; it only differs from a concord by its lack of finality. 
It requires to be followed by another chord.—Dr. Stainer’s Harmony. 


First Inversion or Dominant Seventu,—Richter calls Ta (the triad 
with dim fifth on the leading note) much as we do, the “ Diminished 
Triad.” Dr, Stainer calls it in one place the first inversion of the 
Dominant Seventh with omitted Root, but Dr. Macfarren does not 
recognize it except in sequence, &e.—Curwen's Musical Theory. 


Apvep Nintu.—Richter calls 7 T (much as we do) the chord of 
the seventh on the seventh degree of the scale. Ors, Macfarrren and 
Stainer call it the “ first inversion of the Dominant Major Ninth,” on 
an omitted Root. Dr, Ouseley calls it the ‘ first inversion of the chord 
of the added Ninth,” He supposes the Dominant to be the Root, but 
carefully shews how in nearly all the inversions the Root is “ better 
away,” &¢c,—Curwen's Musical Theory. 


Ostigue Preraration or Dissonances.—In comparing our method 
of teaching harmony with others, it is necessary to notice that no 
others, up to the present time, make the distinction between part-pulse 
dissonances and full pulse dissonances; and yet this distinction is 
important to be made, because the ear will allow much greater liberties 
when the dissonance occupies only part of a pulse than when it fills a 
whole pulse, It should also be noticed, that ‘* oblique preparation ” is 
not recognized as preparation in most of the works on this subject; 
and yet, to the ear, this stepwise motion downward or upward does 
certainly ‘* prepare’ the ear for the dissonance, and renders it more 
acceptable.—Curaven'’s Musical Theory. 


Bertuoven on Counterpoint (4 Notes acainst Onr).—*‘I would beg, 
parenthetically, to observe that [ have had the temerity to introduce a 
dissonant interval here and there, sometimes leaving st abruptly, 
sometimes striking it without preparation. 1 hope this is no high 
treason, and that the judices doctissimi, if I ever meet them in the 
Elysian fields, will not shake their periwigs at me. I did this to pre- 
serve the vocal melody intact, and will be responsible for it before any 
tribunal of common sense and good taste. Passages that are easy to 
sing, and are not far-fetched or difficult to hit, cannot be faulty. These 
severe laws were only imposed upon us to hinder us from writing what 
the human voice cannot execute ; he who takes care not to do this 
need not fear to shake off such fetters, or at least to make them lest 
galling. Too great caution is much the same as timidity.” 


A large proportion of the public have neither taste nor understanding 
for anything above mediocrity. So I should not be disposed to criticise 
so harshly certain — now fashionable, as some have done. I simply 
ask those who can only understand and appreciate indifferent music to 
abstain from judging works of genius, —Tbihaut's * Purity in Music,” 





‘“* While we acknowledge that the old masters were fully justified in 
adhering to simplicity, we cannot desire to imitate them in their blind 
obedience to arbitrary laws, some of which are mere millstones round 
the neck of imagination, only serving to frighten the beginner and 
impede his progress. Times goes on, and what sufficed for one age 
appears to the next as a woeful short-coming. Let me not be supposed 
to advocate an impertinent contempt of the great principles of Art, 
which are unchangeable, 1 would only say that as time advances, Art 
has also advanced in many things. Invention and fancy must not be 
denied the rights and privileges of which schoolmen, theorists and 
barren critics would gladly deprive them. It would be absurd to 
confine ourselves to the narrow bounds in which ancient Art was forced 
to move. Why should a modern composer hesitate to employ the far 
greater resources placed at his command? Why restrict himself to an 
antiquated simplicity, when both instruments and voices are able ta 
interpret the most abstruse conceptions with perfect accuracy? And 
yet 1 would advise a composer rather te be common-place, than 
Sar-fetched in bis ideas, or bombastic in bis expression of them," 
—Beethoven, 


“ Continual dropping wears out a stone, not by force, but by constant 
attrition. Knowledge can only be acquired by unwearied diligence, 
We may well say nulla dies sine linea, no day without aline. Eve 
day that we spend without learning something is a day lost,”— 
Beethoven, 


Mozart's OsservaTions on A Lapy’s Pianororte Prarina.—"' She 
places herself, not in the middle of the Instrument, but towards the 
treble, she raises her arm when she has a passage to play, and should it 
require emphasis it comes from the arm, not trom the finger, and in the 
heaviest and worst possible manner; when a passage should flow 
smoothly like oil, requiring of course change of fingers, she does not in 
the least concern herself about the matter, but at the proper time lifts 
up her hand, and begins again quite at her ease. The most important, 
most difficult, and principal thing connected with music, viz. the ¢ime, 
she will never attain, if accustomed from her infancy to playing out of 
time.” He goes on to say, ‘‘ they cannot understand the way in which 
the left hand is kept independent in the tempo rubato of an adagio; 
for they are in the habit of letting the left follow the right hand,” 
—Life and Works of Mozart, by A. Whitsingbam. 


Brrrsoven on “Entomatic Canon.”—‘ The Enigmatic Canon is 
et more mystical; it is generally written without signs, figures or 
en and sometimes even without clef! This is a sort of problem 
to be worked out, or rather guessed at, tilla lucky hit discovers the 
clue, and the correct answers come out in pure harmony. The leading 
thought must be transposed into all the intervals above and below, by 
inversion and contrary motion, with a sprinkling of rests and breathing 
points, retrograding and by the énversio cancrizans, augmented and 
diminished, even the obsolete clefs ot the Mezzo-Soprano and Baritone 
(or High Bass) are to be made use of to untie the Gordian knot which 
unfortunately cannot be cut in the easy manner adopted by Alexander 
of Macedon, And what is the advantage of all this? Much cry and 
little wool! Perhaps I may some fine day attempt it myself when I 
happen to have nothing better to do.—Just now, thank God, I am 
more sensibly employed, and hope it will be a long while before I waste 
an hour in such profitless endeavours.” —Beetboven’s Studien. 








THEATRICAL NOTES. 


Miss Wallis lately appeared at the Grand Theatre, Leeds, in 
* Adrienne Lecouvreur,” “ Cymbeline,” ‘‘ Romeo and Juliet,” ‘* Mea- 
sure for Measure,” and the new play, ‘ For Wife and State.” Miss 
Wallis has a congenial part to play, and plays it with admirable effect. 
She is supported by a good company. 


Planquette has been offered three thousand pounds for his new opera 
‘* Nell Gwynne.” 


Mr. Mackenzie’s opera ‘‘Colomba”’ is to be produced at Vienna 
shortly, under the direction of Hans Richter. 


Mr. Edward Compton's season at the Strand has so far been very 
successful, and the revival of ** Twelfth Night” at several matinées has 
given further proof that Shakespeare does nof spell ruin. In the ‘ Road 
to Ruin’? Mr. Compton has essayed the charactér of Goldfinch, 
and plays cleverly and well, but surely the part of Harry Dornton 
(which quite recently taxed the powers of Charles Warner) should be 
given also to a capable actor, In casting an apparent amateur for the 
part, Mr. Compton has made a mistake that should be remedied as 
soon as possible. Ifa suggestion might be made, why not reverse 
the positions of Mr. John Burton and Mr, Percy Marshall, who is 
playing an absurdly small part? Of course it is well to have small 
parts played well, but surely not at the expense of the leading characters, 
In ** Twelfth Night” Mr. Burton was again entirely out of place, and 
it was too much to fancy Viola caring for such a stiff and unnatural 
Orsino, For the general mounting and the other members of the 
company we have little but praise, but it is only fair to the audience, 
when Mr, Lewis Ball is advertised to appear, and his name left on the 
programme that some apology should be offered for his substitute. 


All the theatres may now be said to be in full swing, even those two 
so far unfortunate houses, the Novelty in Great Queen Street, and the 
Alcazar (or Connaught) having re-opened their doors, once again to 
tempt fickle fortune, 
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‘* Gillette ” having proved an utter fiasco, Miss Santley has given up 
for the present the management of the Royalty to Mr, é. B. Cowper, 
who on Thursday week produced a new farcical comedy by Owen Dove 
and Alfred Maltby (from the French of Hennequin) entitled ‘ The 
Three Hats.” Mr. Owen Dove plays the principal character, and his 
make up is in itself a perfect study. Mr. Dove is very ably supported 
by Mr. Robert Brough, Mr. Walter Everard, Mr, E. L. Douglas and 
Mr. C. H. Stephenson. Miss T. Hastings makes a very pretty 
Mabel and a Mrs, Cecil plays Mrs. Pullett, a rather difficult part 
which would have gone better had Miss A. Leighton (who is engaged 
in the preceding farce) been entrusted with it. ‘ Deceivers Ever ” is 
principally notable for the humorous acting of Mr, Fred Desmond and 
Mr, Robert Brough, 


At the Avenue “La Vie” has had several new features added, and 
a ‘* Christmas Edition” is now being given with great success. Mr. 
Arthur Roberts has new topical songs and Mr. Standing gives his 
imitations of celebrated actors, Miss Camille Dubois has taken the 
place of Miss La Rue, and a brighter rendering of Christine is the 
result, Mr. Lionel Brough is still ‘all there” and continues to wear 
half a dozen waistcoats;at one and the same time. Whenever ‘* La 
Vie” shows any signs of dying, then ‘* Nell Gwynne ” may be expected. 
Passing from the Avenue to Mr, Henderson’s other theatre, the Comedy, 
success is again the watchword. “ Falka” bids fair to rival the 
successful operatic version of ** Rip Van Winkle.” Very certain is it 
that with such comedians as Harry Paulton, W. S, Penley and Henry 
Ashley, the fun®is never allowed to flag. Mr. Penley’s catch phrase, 
«‘ I wanted that badly,” is becoming abye-word. Miss Violet Cameron 
seems more popular than ever, and;Miss Wadman and Mr, W.H. 
Hamilton are valuable acquisitions, 


Mr. J. L. Toole has returned to town, looking all the better for his 
hard working tour. Possibly one of the reasons for this is that the tour 
just ended has capped all his previous tours from a financial point of 
view. And Mr. Toole is very fond of the “pieces.” Proof; like 
Mr. Henderson he still tenaciously clings to the '' Fee System,” But 
as regards the performance, Mr. Toole’s patrons can sn rely on 
getting their moneysworth, Arthur Law's new farcical comedy will be 
produced on the 3rd instant with Mr. Toole, of course, in the 
principal part. Also a burlesque of «Claudian”’ is in preparation. 
Toole, as Paw Claudian, will be a sight worth seeing. 


The Mohawk Minstrels will on the 1st instant present an entirely 
new and original programme, 


A complimentary benefit was given at the Theatre Royal, Exeter, 
to Mr, Frederick Reebe, the lessee, on Thursday and Friday last, on 
which occasion gentlemen Amateurs of the Histrionic Club, assisted by 
lady professionals, performed «‘ The Rivals.” This comedy is always 
enjoyable when, as on this occasion, it is put upon the stage ina credi- 
table manner and played with spirit. ‘The ‘* Musical Mendicants ” 
preceded the Comedy. On Friday ‘‘ The Rivals” was repeated, 
followed by “ The Spectre Bridegroom.” Between the pieces each 
evening Mr. Chas. G, Allan recited with great ability ‘The Belgian 
Guide on the Field of Waterloo.” The Theatre will re-open on Christ- 
mas Eve with the Pantomine of** Aladdin,” which is announced to 
run five weeks. 

A Testimonial Fund which has already reached over £80, was 
started last week in recognition of Mr. Reebe’s management. 


PRESTON.—On Saturday, Dec. 22nd, Mr. Ramsey's second grand 
Christmas pantomine, entitled Dick Whittington and His Cat,” was 
produced at the Theatre Royal, (lessee, Mr. Ramsey). ‘The scenery is 
splendid. The transformation scene, ‘The sylvan retreat of Fuch- 
sienia, and the Ascent of Phoebus in the chariot of the Sun,” is very 
superior to that of last year. The ballets are very pretty. In the 
Sultan’s palace the ‘ Masher’s Quadrilles” are introduced. Dick 
Whittington is represented by Miss ‘Topsy Robina, ‘This young Iady 
sings and acts well. ‘The other characters are ably represented. Dick 
Whittington and His Cat will no doubt have a long run, it being the 
best pantomine that has ever been produced in Preston, 


But the most important of reopenings is that of the New Alhambra, 
which is remarkable for more reasons than one. In the first place the 
building itself commands the attention of every playgoing Britisher, 
and secondly ** The Golden Ring,” the joint work of Messrs. Sims and 
Clay, deserves more than a passing notice. The Alhambra has long 
been noted for its beautiful ballets and mise-en-scene, and to these 
characteristics must now be added a cleverly written book (with a 
well defined story) and extremely pure and tuneful music. The 
directors have done well to secure the services as manager, of Mr. 
William Holland who has before now shown his skill in connection with 
the old house, 


“ Claudian” at the Princess's, although a totally different class of 
play from the Silver King,” has already settled down to a big success, 
and if appearances go for anything will have as long a run as the latter 
play. The highly dramatic prologne, and the earthquake in Act II., 
should be enough to command a six months’ run, but when the beauti- 
ful vineyard scene of Act I., and the charming chorus (specially written 
by Sir Julius Benedict) are also taken into account who will wonder 
if « Claudian” is running next Christmas? Mr. Wilson Barrett is 
greatly to be congratulated on the success of his very bold venture, and 
he certainly deserves the grateful thanks of every well wisher of the 
drama, which in some instances has fallen to such low depths as to 
need such a wholesome correction as “ Claudian ” undoubtedly bestows, 





CUTTINGS. 


Frederic Archer, the well-known organist and musician, who for 
some time acted as musical critic of my old paper, is about to start a 
musical journal, It will be entitled ‘The Keynote,” and will appear 
about the end of the month. Mr. Archer’s backers in the new 
enterprise are known to be Mr. H. L. Roosevelt and Mr, J. J. King. 
Roughly estimated, a capital of fifty thousand dollars is required for 
the enterprise ; and unless Mr. King and Mr. Roosevelt are prepared 
to put up that amount of money there is no guarantee of success, 
However, both these gentlemen may console themselves with one 
thing—At present they have the money, and Mr, Archer has the 
experience. At the end of a year or so Mr, Archer will have had the 
money, and they will have had the experience.—Freund’s Weekly. 

(Still Mr. Freund considers that fifty thousand dollars is some 
«‘ guarantee of success,” and success is probably all that the promoters 
want.—Ed. O.] 


“King David” hardly adds much to his (Sir G, A. Macfarren’s) 
reputation. It isa scholarly production, but cast in the antiquated 
mould, Although the work may be considered the crowning effort of 
a long career, it contains scarcely a passage showing that the composer 
is acquainted with anything done in music since the death of Mendels- 
sohn, Oratorio is intended to have a moral and religious, as well asa 
musical import. It would be more iuteresting if the librettist had not 
omitted the episodes of David's singing before Saul and the slaying of 
Goliath, Tbe composer endeavours to suggest in a descriptive overture, 
but only partially succeeds, The music throughout is tame, cold, and 
lacking colour, The instrumentation is correct, but without variety. 
An affecting baritone lament, ‘*Oh, Absalom,” and a final fugue, 
‘Glory be to the Father,” bring the oratorio to a fitting close, — 
Herald (N.Y.) 


During Mr. Irving's representation of ** The Merchant of Venice ” 
here, the music performed by the orchestra was of an order superior to 
that generally played in theatres. It was mostly written by Hamilton 
Clarke, an excellent English musician, whose works show high quall- 
fications. — Musical Courier. 





= 





MUSICAL NOTES. 


A beautifully*printed new musical journal, ‘‘ The Keynote,” edited by 
Mr. F. Archer, has justimade its appearance in New ,York, ‘The 
following statement of the policy to be pursued appears in the first 
number, (Nov, 24.);—‘*The policy of the paper will be strictly 
independent and non-antagonistic. No outside influences will be 
permitted to bias its judgment, Advertisers and non-advertisers will 
be treated with equal impartiality. No individual trade interests will 
influence its statements, Offensive personalities will be rigidly ex- 
cluded. All criticisms will be conscientious and fearless, and neither 
expense nor trouble will be spared in order to render ‘’The Keynote ’ 
worthy of its mission,” 





Tue New Yorx Pamuarmonic Crus gave its second concert at 
Chickering Hall on the jrdjult. The programme as finally arranged 
consisted of the Rubinstein Trio, Op. 15, No. 2, in G minor; a slow 
movement for strings sordini from a Rubinstein string quartet; the 
scherzo from Cherubini’s string quartet in E flat ; a sonata for piano and 
violin by Grieg, Op. 8, in F ; and the Beethoven string quartet, No. 4, 
in C minor. Mr. Hoffman’s playing is well known to our New York 
public. His crisp and clear touch, sureness and velocity of execution, 
clean finish and fine phrasing, make him always agreeable to hear ; and 
his manner of using the pedals is almost faultless, ‘The only elements 
he lacks are breadth of tone and passion, and these qualities rarely ac- 
company those which he possesses, 


Tue Oxrorp Musicat Society gave an excellent rendering of 
Handel’s “Judas Maccabzus,” in the Town Hall, on Thursday 
evening, December 13th. The principal soprano was taken by 
Madame Clara West (of London), who had repeatedly to bow in re- 
sponse to the hearty applause bestowed upon her, ‘The other solo parts 
were well sustained, mostly by local talent. The band and chorus 
acquitted themselves admirably, under their able conductor, Mr, R, 
Horsley. ‘There was a very good attendance, 


The “ Musical Courier” (New York, Dec, 12th,) announces that 
seventeen new musical papers will be started next week. 


At one of the last Weimar court concerts the programme consisted 
exclusively of works by a young American composer, named Frank 
von der Stucken, who is said to be a favourite of Liszt, The com- 
positions are said to show talent of the highest order, and they were 
enthusiastically received by a cultivated Weimar audience. ‘The 
works performed were an overture to Heine’s tragedy, “ Ratcliff ;” 
three pianoforte pieces, three songs, prelude and finale from the opera 
“* Wlasda,” and fragments from music to Shakespeare's ‘‘Tempest.” 
The orchestral works are said to be inspired by the Wagner, Liszt and 
Berlioz school, but possess great originality. 


The tenth and last volume of Wagner's literary works will shortly 
be published in Leipzig. It will contain Wagner’s contributions to 
the Bayreuth “ Blatter,’’ also a number of letters to various musicians 
and finally the libretto to “ Parsifal,” 


It is said that the famous biography of Wagner, of which only 
twelve copies were printed, will be published in France, 


The Hydraulic Organ Blower, manufactured by Mr, W. E, Lea, 
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for whom Mr. T. F. Blennerhasset, of 1a, Vernon Street, Pentonville, 
London, N., is agent, deserves special attention. It is a double-action 
reciprocating engine, with one working cylinder, and is capable of 
regulating itself down to the lowest possible speed without having any 
dead points, and is specially made for working the bellows of organs, 
by means of a water pressure from any available source. The dome- 
shaped cover forms an air chamber, and encloses all the actuating valves 
(which are of brass)jand the ordinary side valves commonly used in 
steam engines. The end of the piston-rod is the only visible moving 
part, and may be connected with the lever working the feeders, direct by 
or otherwise—as may be most convenient. No. 1 can be fitted com- 
plete for {20. No. 2, specially adapted for small chamber organs or 
large harmoniums, can be fitted complete from {10 inclusive. On the 
water main, and connected with the exhaust outlet (or the inlet, de- 
termined by the available pressure) of the engine, is a regulating valve 
with a lever to open and close the same, which is to be connected by 
a rod to the wind reservoir at such position that, when the reservoir 
descends, by the exhausting of the air, the valve is opened, and the 
engine set in motion with a speed proportioned to the amount of the 
exhaustion. ‘Thus the supply of wind is always in exact proportion to 
the demand, overblowing and unsteadiness, as in handblowing, are 
entirely prevented ; a most advantageous result is attained, and there is 
an absolute cessation of expense while out of use. Mr. Blennerhasset 
will personally superintend the application of these engines if required, 
may be consulted thereon, and having had considerable practical ex- 
perience, will also undertake to arrange for the water supply, from 
whichever available company it may be required. One of these 
engines, supplying a three manual organ, may be seen ‘actually at 
work” at Mr. Blennerhasset’s establishment. It may be said that 
these engines are made in fourteen sizes, ‘There can be no doubt that 
this engine supplies a want which has made itself felt in our churches and 
religious establishments, so that unnecessary labour will be avoided. 
The appliance is also immediately at hand for use, and the 
organist, therefore, is made independent of other help. In cases 
of sudden emergency and for festivals, the appliance, is of great 
service. It may be stated that it can also be put to other uses, 
such as turning, printing, &c. 


The Leeds Philharmonic Society gave a concert in the Town Hall 
on Wednesday evening, Dec. 5, ‘The programme included Bach’s 
“ Magnificat,” Beethoven’s ‘* Mount of Olives,” and Gade’s « Psyche,” 
the latter being given for the first time in Leeds. ‘The principal 
vocalists were, Miss Marion Fenna, Miss Fanny Sellers, Mdme. Isabel 
Fassett, Messrs, Piercy, Wood, Higgins, and Oswald. There was a 
full bandand chorus. Mr. Jas. Broughton was the conductor, and Mr. 
Alfred Broughton presided at the organ. 


On Friday evening, Dec. 7, Spohr’s « Last Judgment ” was sung at 
Leeds Parish Church, the choir being increased to 100 voices, including 
females. The soloists were, Miss E. Norton, Master W. Brainham, 
Messrs. Bragbro and Morton, ‘The quartets and choruses were all 
given in a thoroughly efficient style. Dr. Creser rendered valuable 
assistance at the organ. 

Readers of the ‘* Student’s History of Music ” will be pleased to hear 
that, that the long expected works by Dr. Frederic Louis Ritter 
entitled “‘ Music in England,” and “ Music in America,” will shortly 
be published by W. Reeves, 185, Fleet Street, London, E.C, 


Breitkopf and Hartel, music publishers, Leipzig, have just com- 
pleted, after six years’ labour, the publication of the complete works of 
Mozart. ‘The edition comprises some twenty-four volumes, which 
embrace about five hundred and twenty-eight compositions, a third of 
which had never before been published. 

American composers would be glad of an International Copyright 
Act. Otto Floersham says in the ‘* Musical Courier’* :—*« So long as no 
international copyright exists, and so long as American publishers can 
consequently reprint, without a single cent of remuneration to the 
authors, the works of all European composers, they will, even if these 
works sometimes have nothing more than those written on this side of 
the Atlantic to commend them, except the foreign name, avail them- 
selves of this lawless state of actual piracy, and will reprint European 
works in preference to the best of American productions,” 

« Pitman’s Musical Monthly ” is a marvel of cheapness. The number 
for January contains a new song, “ ‘The Silent Harp,” with pianoforte 
accompaniments ; ** Arm in Arm,” polka-mazurka (Strauss) for piano- 
forte; ‘*'The Anchor’s Weighed” for German concertina; ‘* Robin 
Adair” for violoncello; ‘ ‘The Sea,” song by Neukomm for violoncello 
and pianoforte; ‘ Have you seen my Doll?” humorous song (in Tonic 


Sol-fa notation); “ Old Brown’s Daughter,” humorous song (Staff 


notation with pianoforte acconpaniment) ; a portrait of Minnie Pal- 


mer, country news, notes, reviews, &c, Mr, ‘Thomas Crompton is 
the musical editor. 


The Honorary Librarian of Trinity College, London, begs to ac- 
knowledge the receipt of the following donations to the Library: 
Cuthbert of Lindisfarne: his Life and Times, by Alfred C. Fryer, 
F.R.Hist.Soc, Presented by the Author. The Social and National 
Influence of the Domiciliary Condition of the People, by Sir Robert 
Rawlinson, C,B,, C.E. Presented by the Author, 


The Crouch End Choral Society inaugurated its tenth season with a 
performance of Handel's “Judas Maccabaus” on the 11th ult., at 
Christ Church Schoolroom, Crouch End, before a large audience, 
The Soloists were Mrs. Alfred Dye, Miss A. Scott, Miss Long, Mr. 
A. L, Fryer and Mr, Henry Pyatt. Mr. W. Miller presided at the 
harmonium and Mr, Chas. W. Lovejoy at the piano, while Mr, S, 
Dean Grimson led the band. Mr, Alfred J, Dye conducted, 





SUBSCRIPTION AND ADVERTISEMENT CHARGES. 


TO ADVERTISERS :—“ Musical Education” circulates 
considerably in Schools, and amongst a large class of the 
Public and Profession, as well as with the large and 
increasing number of Students and Musical Amateurs. 

Copies of this Paper can be forwarded by post in the United 
Kingdom, and to the principal Countries in the Postal 
Union for 3s. 6d. a year ; 6 months, 1s. 9d.; single copies, 34d. 

ADVERTISEMENTS :—Two lines, 2s.; per line after, 6d. Front page 
Advertisements, one third extra. Per inch, 5s. 6d. Four 
insertions charged as Three. Remittances in Postal Orders. 

*,* All Communications for the Editor, Subscriptions and Ad- 

vertisements, must be sent to William Reeves, 185, Flect 
Street, London. 








NOTICES TO CORRESPONDENTS. 

I. L. B.—(South Lambeth) Let us know from what book you took tho tune, 
and the name attacbed to it. We will then enquire. 

- — av of our readers know of a song or part song containing a good Swiss 
oedel, 

Hi. K. (West Derby, Liverpool). We want the song with a motto on it, in- 
stead of the composer’s name, so that the judges may not know the name of the 
composer. We want the envelope with motto containing the writer’s name and 
address, in order to know, when the prize is awarded, to whomit is awarded. Of 
course it does not matter whether you use gum or sealing wax, nor whether you 
send the envelopes together or separately. 

Suirsourns.—Certainly ; as many as you like with different mottos. 

Priavs 1x Inpis.—Your composition though late was allowed to compete 
We had not reckoned on any coming from such a distance. Of course we 
cannot give our opionion on any unsuccessful composition. ‘Ihe best plan wil 
be to obtain the successful compositions as they are published and study 


them. 

Nortior.—Correspondents frequently send stamped and directed 
envelopes. These are useless, as all ‘Answers to Corres- 
pondents ” appear in the Orchestra. 


No attention can be given to Provincial Journals sent to our 
office unless the matter to which our attention is directed. is 
marked either with ink or pencil. 


JUST PUBLISHED. 





In Paper Wrapper, 1s. In Cloth Gilt, 2s. 


MUSICAL HISTORY AND 
BIOGRAPHY. 
With Especial Reference to English Music and Musicians. 
BY 


FREDERICK J. CROWEST. 


Author of “ The'Great Tone Poets,” “ Phases of Musical England,” “ A 
Book of Musical Anecdote,” &c., post 8vo, (168 pages) including a Copious 
Index. 





W. REEVES, 185, FLEET STREET, E.C. 





ESTABLISHED 18651, 


BBesace BANK. Southampton Buildings, Chancery 
Lane, 

Current Accounts opened according to the usual practice of other Bankers, 
and {uterest allowed on the minimum monthly balances when not drawn below 
£25. Nocommission charged for keeping Accounts, excepting under exceptional 
circumstances. 

The Bank also receives money on Deposit at Three per cent. Interest, 
repayable on demand. . 

The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; the collection of Bills of 
Exchange, Dividends, and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. 

Letters of Credit and Circular Notes issued. 

A Pamphlet, with full particulars, on application. 

FRANCIS RAVENSCROFT, Manager. 





The Birkbeck Building Society’s Annual Receipts exceed 
Five Millions. 


Ho. TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate Possession and no Rent to 
pay. Apply at the Office of the Binkpeck Buinpine Sociegry. 


OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with immediate possession, either 
or Building or Gardening purposes. Apply at the Office of the Binkpueck 
FagrHoip Lanp Socrety. 
A Pamphlet, with full particulars, on application. 
FRANCIS RAVENSCROFT, Manager. 
Southampton Buildings, Chancery Lane. 





OLLOWAY’S PILLS AND OINTMENT. — Glad 
Tidings.—Some constitutions have a tendency to rheumatism, and are, 
throughout the year, borne down by its protracted tortures. Let such sufferers 
bathe the affected parts with warm brine, and afterwards rub in this soothing 
Ointment. They will find it the best means of lessening their agony, and, 
assisted by Holloway’s Pills, the surest way of overcoming their disease. More 
need not be said than to request a few days trial of this safe and soothing 
treatment, by which the disease will ultimately be pletely swept, away. 





Pains that would make a giant shudder are assuaged without difficulty by 
Holloway’s easy and inexpensive remedies, which comfort by moderating the 
throbbing vessels aud the excited nerves.—[ApvT.] 
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NEW SONGS. 


IN A. FEW DAYS. 


SHOULDER TO SHOULDER. 
SONG. 
Worps ny F. * WEATHERLY. 
Music by C. J. HUNT. 


No. 1, in B flat, Compass C to E flat .. .. Price 4s. 
» 2, im G. CompagsAtoO .. .s oe os — 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


THE HAVEN. 
SONG. 
Worps ny F., E. WEATHERLY. 
Music by H. G. TREMBATH. 


No. 1, in E flat, Compass B flattoF .. .. Price 4s. 
» 22m 2, Compass CtoG 2. «se << es a 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


JURITY IN MUSIC. By A. F. Thibaut. Translated 
from the German by John Broadhouse, author of ‘‘The Student's 
Helmholtz.” ‘ Violins Uld and New,” &c. Post Svo, cloth, 2s. 6d. Contents: 
1. On the Chorale. 2. Church Music other than the Chorale. 8. Popular 
Melodies. 4. The Educating Influence of Good Models. 5. Effect. 6. On 
Judging the Works of Great Masters. 7. As toa Liberal Judgment, 8, On 
Perversions of Text. 9, Choral Societies. 
** A fine book about music ; read it frequently.”—Robert Schumann. 


LONDON: W. REEVES, 185, FLEET STREET, E.C. 











|b grrr got Pianoforte Sonatas Explained for the 

Lovers of the Musical Art. By Ernest von Elterlein. Translated from the 
yerman hy E. Hill. Witha Preface by E.Pauer. Second Edition, post 8vo, 
cloth, 3a. 6d. 

**One which stands forth as an honourable exception amid the host of insipid 
commentaries on the great master’s work—the multudinous explanations that 
explain nothing.’—Hxre Pausr, in Monthly Musical Record, 

“*A very readable translation.”— Musical Standard. 


LONDON: W. REEVES, 185, FLEET STREET, E.C. 











JIANOFORTE TEACHERS’ GUIDE. By L. Plaidy. 
Translated by Fanny Raymond Ritter. Post 8vo, boards, 1s. Contents: 

Preface.—First Division.—The Teacher: 1. General Rules. 2. Particular Rules 
and Principles: (a) The Elements. (b) Teaching the Notes. (c) The Value of 
the Notes. (d) Practical Playing and the Fundamental Principles that lead to 
it. (e) Choice and Succession of Pieces. Second Division.—The Mechanism of 
Pianoforte Playing: 1. Position at Pianoforte. 2. Legato Playing : (a) Exercises 
with the hand at rest. (b) Exercises with motionless hand. (c) Scale Playing. 3. 
Staccato Playing. 4. Exercises for the wrist. 5. Lessons and Practice. Third 
Division.—Performance. List of Etudes. 

“The advice and hints are admirable. To the self-taught pupil the instruc- 
tions will!prove invaluable.”—Brass Band News. 

**Sound precepts conveyed in clear and intelligible language.”—Glasgow 
Herald, 

** To students generally, the book will be simply invaluable. It is admirable 
in every way.”—Graphic. 

“No teacher can read it without benefit. Affixed isa list of studies in order of 
difficulty. This is especially valuable.”—Schoolmaster. 

‘* Everything is beautifully and clearly explained.”—Irish Teachers’ Assistant. 

“*We cordially welcome the work, which cannot but prove highly valuable both 
to pupils and teachers.”—Musical Times. 

LONDON: W. REEVES, 185, FLEET STREET, E.C. 





H OW TOPLAY CHOPIN. The Works of Frederic Chopin, 
and their Proper Interpretation. Three Lectures deliverd at Varsovia, 

by Jean Kleczynski. Translated by Alfred Whittingham. With several Lllus- 
trations. Post 8vo, boards, 2s. 6d.;; cloth, bevelled boards, 3s. 6d. 

“* It ought to be possessed by every pianist who has ever played or desires to 
play Chopin. There are many hints of value in the pages.”—Morning Post. 

** It contains many interesting details and profitable hints.”—Academy. 

‘* A series of hints on pianoforte playing—they contain the cream of Chopin's 
instructions to his own pupils. To admirers of Chopin, and players of his music, 
of whom there are now 80 many, we should say this book is indispensable.”— 


Bazaar. 
LONDON: W. REEVES, 185, FLEET STREET, E.C. 





XERCISES ON GENERAL ELEMENTARY MUSIC. 
A Book for Beginners. By K. Paige. Part 2. Reeves’s Music Primers. 
(No, 3.) Post 8vo, paper wrapper, 1s, 

Contents of Part [1:—1. Triads. 2. First Inversion of a Triad, 8. Second 
Inversion of a Triad. 4. Dissonances. 5. Suspensions. 6. Sequenees. 7. 
Cadences. 8. Dominant Sevenths. 9. First Inversion of the Dominant Seventh. 
10. Second Inversion of the Dominant Seventh. 11. Third Inversion of the 
Dominant Seventh. 12. Dominant Ninths. 13. Diminished Ninths and Inver- 
sions. 14. Preparation and Resolution of Discords. 15. Modulation. 16. 
Definitions. 17. A List of some Oratorios, with Composers’ Names ; a List of 
some Operas, With Composers’ Names. 18, A List of a few Great Composers, 
with Dates. 19. Miscellaneous Questions taken from the Oxford and Cambridge 
Local Examinations. 

“«We have much praise, not only for the general arrangement of the book, but 
for the lucid manner in which the questions are put. The chapters on Time and 
Accent are exceedingly good, and there are some useful exercises to accustom the 
pupil totransposition. We are especially pleased, too, with the method of writing 
incomplete bars, and asking the pupil to supply the missing parts with rests ; 

of requiring notes to be changed into rests, dots into rests, and rests into 
notes.” —Musical Times. 

“The 447 well put questions cover all the ground which an elementary pupil 
can possibly require.”— Westminster and Lambeth Gazette. 

LONDON: W. REEVES, 185, FLEET STREET, E.C. 





PUBLISHED with neatness and despatch, and at most reasonable 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
charges. W. REEV&S, 185, Fleet Street, London. 





TRINITY COLLEGE, LONDON. 


CLASSES AND LECTURES. 
LENT TERM COMMENCES JANUARY 14, 

Students (professional and amateur) are received for a complete course of 
musical training or forasingle study. Tho following is a list of tho subjects 
taught with names of Professors :— : 

Harmony.—Gordon Saunders, Mus.D., F. E,. Gladstone, Mus.D., Baron 
Bodog Orczy, Humphrey J. Stark, Mus.B., C. W. Pearce, Mus.B., James 
Higgs, Mus. B, 

Countsrroint.—F, E, Gladstone, Mus.D., Hi. J. Stark, Mus.B., James 
Higgs, Mus. B. 

Form anp Oncnestration,—E. H. Turpin, L.Mus., T.C.L. 

Musica Acoustics (University Lectures) —W. H. Stone, M.A., M.B., F.R.C.P 

PrIaNoroate.—Sir Julius Benedict, W. G. Cusins, Bradbury Turner, Mus. B., 
Miss Alma Sanders, Mra. Baskcomb, F. G. Cole, L.Mus., 'T.C.L, G. E 
Bambridge, Baron Orezy, George Mount. 

EnsenBia PraNororte Crass.—Sir Julius Benedict. 

Oncan.—W. 8. Hoyte, L. Mus.,T.C.L., W. Pinney, Mus.B., C. E. Willing, Frank 
H. Bradley. 

Ficgurep Bass Prarinc.—E. I. Turpin. 

So1o Sinewwa.—A. Visetti, J. C. Beuthin, J. H. Nappi, Wallace Wells, 
Miss Kate Steel, H. Regaldi, C. KE. Willing. 

Tas Art op Pranorornts Accomraninuent.—C, E. Willing. 

Viotin.—J. T. Carrodus, L. Szcaepanowski. 

Exvemantary Vion Ciass.—L, Szczepanowski. 

VIoLoNcELLO.—E. Woolhouse. 

¥Fivuts.—John Radcliff. 

Oxsos.—A. J. B. Dubrucq, W. M. Malsch. 

Ciarinet.—H. Lazarus, 

Harr.—John Cheshire, 

OxcuestRat CLass.—George Mount. 

Musicat History.—E. H. Turpin. 

Sient-Sinaine.—W. G. W. Goodworth, L.Mus., T.C.L. 

Coral Ciass,+F. G. Cole, L.Mus. 

Vocan ard AvRAL Puysiotoay.—{Vacant). 

*,” Classes have also been established in General Subjecta for the benefit of 
Students of the College. 

The Fee for the Three Studies (say Pianoforte, Singing and Harmony) is Five 
Guineas per Term, and the charge for a single subject ranges from Five 
Shillings >. 

For Sessional entries, of three Terms, the fees (which, however, may be paid in 
three instalments) are reduced. 

New Students are received at the commencement of each Term, and there are 
Three Terms in the year. 

Both Male and Female Students are received, and there is no limit as to 

e. There are Evening as well as Day Classes, 

Students of the College are allowed to entor for any of the College Examina- 
tions at reduced fees, 

Prospectuses, Forms of Application, and all particulars can be obtained, post 
ree, by addressing the Secretary, Trinity College, London, W. 

By Order of the Academical Board, 


TRINITY COLLEGE, LONDON. 
HIGHER EXAMINATION PAPERS. 


The EXAMINATION PAPERS previously set for Diplomas and Special 
Certificates in Harmony, Counterpoint, Instrumentation, and Choir Training of 
Management, may bo had in a collected form, price Two Shillings and Sixpence. 


THE NEW CALENDAR. ‘3 


Now Ready. 

The Calendar for the Academical Year, 1888-4, price 8s. 6d., Ineludes par- 
ticulars of the following: List of Officers, Council, Professors, and Lecturers, &c. ; 
Regulations for the Public Examinations for Diplomas and Certificates (Higher 
and Local) in Music; Classes and Lectures; Prizes; Examination Papers ; to 
which are appended the Official Regulations for Degrees in Music and Pre- 
liminary Art Examinations at Oxford, Cambridge, Dublinand London ; a List of 
Doctors and Bachelors in Music of the United Kingdom, and other information 
of general interest to Musical Students. 


W. REEVES, 185, FLEET STREET, LONDON. 


LOCAL EXAMINATIONS IN INSTRUMENTAL AND 
VOCAL MUSIC, 


Practical Examinations will be held at various centres throughout the 
country during the coming term, Full particulars, including the offi- 
cial list of selected pieces, may be had from the local secretaries, or from 
the Seeretary, Trinity College, London, W. 


HE STUDENT’S HELMHOLTZ.—Musical Acoustics, 

or, the Phenomena of Sound as connected with Music. By John Broad- 

house. With more than One Hundred Illustrations. Thick post Svo (436 pages), 
cloth, 7s 6d. 

“One of the most valuable treatises on the phenomena of sound which has 
come under our notice for a long time.”—Irish Teachers’ Journal. 

‘* Any careful reader may obtain so clear an insight into the principles of 
acoustics as to enable him not only to pass an examination, but to store up a 
large amount of general knowledge upon the phenomena of sound,” —Muswal 
Times. . REEVES, 185, Fleet Street, London, E.C. 

















M OZART. The Life and Works of Mozart. By Alfred 
Whittingham, Reeves’ Music Primers. Biographical Series. (No. 1.) 
Post 8vo, sewed, 1s. ; cloth, 1s. 6d. 

“Well executed, and not disfigured by that high-flown talk which is con- 
sidered, for some occult reason, to be particularly titted to musical literature.” — 
Lloyd's Weekly Newspaper. 

“We have occasionally some able criticisms by Mr. Whittingham himself, 
which prove that he must be ranked as something above a mere compiler of 
materials ready to his hand.” —Musical Times, 

“ Prominence is given everywhere to the opinions of Mozart. The book con- 
cludes with a scholarly criticiam of the composer's greater works."”—School Board 
Chronicle. 

“The graphic style in which it is written adds largely to the interest of what 
must always be an interesting subject.”—Bazaar. 

” Smooth in style and well written.”—Birmingham Daily Gazette. 

LONDON: W. REEVES. 185, FLEET STREET, F.C, 


450 pp. Price 1s. 6d., by Post, 1s, 9d. Cloth, 88. 6d. 
REEVES’ 


MUSICAL DIRECTORY FOR 1884. 


Revised to Date—Contains more Information than any Musical 
Directory published. 
London: W. REEVES, 185, Fleot Street, L.0, 
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MUSIC STRINGS. 
WHOLESALE AND RETAIL. 


J. P. GUIVIER & CO,, 


MANUFACTURERS AND IMPORTERG OF ALL KINDS OF 


STRINGS FOR VIOLIN, VIOLA, VIOLONCELLO, DOUBLE 
LASS, HARP, ZITHER, GUITAR, BANJO, &e., &., 





HAVA ALWAYS IN BTOCK THE LARGEST ASSORTMENT 
OF ANY HOUSE IN THE WORLD. 
30, WARWICK STREET, REGENT STREET, LONDON, W. 





All Kinds of Strings covered in @ superior manner by powerful 
machines made on the Lest principle with al modern improvements, 


SWIFT & CO., 


TYPE-MUSIG AND GENERAL PRINTERS. 
NEWTON STREET, HIGH HOLBORN, W.C,, 


ESPEOCTFULLY intimate that they are prepared to execute 
Orders for Printing to any extent, promptly and with taste. 
Books, Magazines, Showbills, and Programmes for Concerts 
and Public Entertainments, and every Variety of Miscellaneous 
Printing. 
Thoy furnish Estimates for Sermons, Lectures, Pamphlets, or 


larger Works, as well as for all kinds of Printing for the Church 
or the Parish. 


Their Founts of Music include the Gregorian Notation. 








Just Published. 


Sung by Madame FRANCES BROOKE, Madame INEZ 
MALESEKA, Miss MARIE VAGNIOLINI, Miss 
FLORENCE TALBOT, and Miss MELVILLE. 


SHADOWS. 


8ONG. 
Worps sy MARK WILTON. 
Music by EDITH COOKE. 
(Composer of ‘I Dream'd a Dream.”) 


No. 1,inG, CompassC toG . .. «. Price 4s. 
» 2,in E,CompassAtoK .. w «- 5 48 


By Post for Twenty-four Stamps. 
W. REEVES, 185, FLEET STREET, LONDON, E£.C. 





Just Published. 
A PRACTICAL SCHOOL FOR THE ORGAN, 


WILLIAM SPARK, 


Mus. Doc. F.C.0,, Oncanist ov tux Town Haut, Luzps, &c, 





PRICE TWO SHILLINGS NETT. 





EDWIN ASHDOWN, HANOVER SQUARE, LONDON, W. 





Paweniet—" Parsiese anv Psnvzct Dentistay,” 
Post free, trom t =, Geees Russell A Steet, opposite 
Museum, by 


D'GHJONES 





SURGEON DENTIST 


tat ge ge Exam. U.S.A.; F.R.M.S. 
F.Z.8.M.3.A., eto., inted Honorary Dental 


Surgeon to the British lum for Deaf and Dumb 
Females, am Orphan Asylum, Lic. Via 
Bchools, *. ., eto., eto., sole Inventor and Patentee 
ot Pa mprovements for ~ a Gold Medal 
a ee hie Diploma of Merit has been 


No ma for consultation. Moderate fees. Discount 
to the woe fh members of the Legal and Medical Pro- 


fessions, holders of Army and N: d Civil Serv: 
tore tickets. od — - 


\HOIR LISTS—Postage 2d. per 100 extra. 
1. Morning and Evening—Printed in red, 1s. 4d. per 100, 
2. Morning Afternoon and Evening—ditto 1s. 6d. per 100. 
3. Morning and Evening—Printed in red and blaek, 1s. 8d. per 100. 
4. Morning and Evening—ls. 4d. per 100. 
6. Matins, Litany, Holy Comemnien, Ist Evensong, 2nd ditto, lange dto, 48 
per 100 (postage 4d.), or 6d. per doz. 


W. Reeves, 185, Fleet Street, London, E.O. 











MERICAN ORGANS and HARMONIUMS at RE- 

DUCED PRICES for cash, or on Cramer’s Three Years’ System, from one 

guinea per quarter ; also a good Pipe Organ, with open diapason and principal of 

powerful tono, Cash 25 guineas.—J. B. CRAMER & CO., 40 to 46, Moorgate 
Street, E.C. 


RAMER’S EXTENSIVE CITY WAREROOMS, 40 to 46, 
Moorgate Street. New Grand and Cottage PIANOFORTES, in great 
variety, by Broadwood, Erard, Collard, and Cramer (also Cramer’s celebrated 
Pianettes), for sale, hire, and on Cramer’s Three-years’ Hire System. A 
number of superior secondhand Pianofortes, Harmoniums, and American 
Organs, at very moderate prices. 


40 to 46, MOORGATE STREET, E.C. 


CRAMER'S EDITION OF THE ORATORIOS. 


RACH FREE BY POST FOR 12 STAMPS, 








ANDEL’S “MESSIAH.” Arranged and Edited by 
Hoxstay. Demy 8vo, 164pp. Price 1s. 

ANDEL’S “JUDAS MACCABAIUS.” Arranged and 
Edited by Da. Joun Crank. Demy 8vo, 160 pp. Price 1s. 


AYDN’S “CREATION.” Arranged by NEUKOMM. 
Demy 8yo. Price ls. 


—e “STABAT MATER.” Demy 8vo. Price 1s, 


* The above will be supplied in numbers, on liberal terms, to 
Choirs and Musical Societies. Particulars of Swirr & Co. 





SWIFT & CO., NEWTON STREET, HIGH HOLBURN, W.C. 
W. REEVES, 185, FLEET STREET. 


WORKS BY C. E. WILLING. 


ORGANIST SACRED HARMONIC SOCIETY, FORMBRLY OF ALL SAINTS’, 
MARGARET STREBT. 








INETEEN EASTERN CHURCH HYMNS. Trans- 

= Pea by Rev. J. M. NEALE, D.D. Composed by C. KE, Willing. Free by 

Ost, 46, 

SECOND EDITION. Limp Cloth, One Shilling. 

HE PSALTER: Pointed for Chanting, with the Canti- 

cles, &c., and Athanasian Creed.—‘‘ THE BEST ANGLICAN PSALTER.” 

An Edition in Cloth Boards, Red Edges, price 2s. ; in which tho ,‘ Proper 
‘salns ” for Certain Days are collected. 


HE CANTIOLES, Athanasian Oreed, &c., from the 
above. Price 3d. 


HE BOOK OF COMMON PRAISE. With Festival 
Chants for the Magnificat and Nunc Dimittés; Responses for Advent 
and Lent, New Chants, &c. 


HYMNS AND TUNES. Bound in cloth, 3, 6d.; postage, 4d. Limp cloth 
flush, be 6d. ; postage, 34d. 
mo ve OEGe. Suitable for ‘ H 
,’ and all the modern Hymn 
lin cloth flush, 1s. ; postage, 2d. 


ns Ancient and Modern,’ ‘The People’s 
. Bound in cloth, 1s. 6d. ; postage, ad. 





JUST PUBLISHED, BY DESIRE. PRICE THREEPENCB BACH. 


HE MAGNIFICAT AND rae DIMITTIS, as sung 

on F estivals at ALL SAINTS’, Margaret Street. With FOURTEEN 
ORIGINAL CHANTS. By C. E. WILLING Organi to the Sacred Harmonie 
Society, and formerly Organist and Choirmaster of All Saints’, Price 3d. 


ESPONSES FOR THE SEASONS OF ADVENT 


AND LENT, with DOXOLOGY and HALLELUJAH for EASTEH- 
TIDE. Price 8d, 





SWIFT & CO., NEWTON STREET, HIGH HOLBORN, W.O. 





“London ; Printed by 8 Swirt & Co., Newton pee High Holborn. 
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